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ANDY WARHOL 


1987, American) 


The Nun (from Ingrid Bergman) 1983 
print on Lenox Museum Board 
5x 96,5 cm (sheet) 


s Proof 4/5 (edition of 250) 
lower right: PP 4/5 Andy Warhol 


signed and number 


Jasen Smith, New York (blindstamp 
alerie Bárjeson, Sweden 


published by G 


PROVENANCE 
Private collection, United Sta 
Christie's, New York, 3 Novemb: 
Private n, United Sta 


Santorc um Ai 


of Am 
2004, lot 643 


olle: 
&Shienb 
Private collection 
LITERATURE 
Feldman &S 


$50,0! 


tianeers, FI 
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PETER BLAKE 

born 1932, British 

Marilyn 2010 

colour screenprint with diamond dust 
76.5 x 59.5 cm (image); 95.0 x 74.5 cm (sheet) 
edition: Artist's Proof (edition of 150) 
signed lower right: Peter Blake 
numbered lower left: AP 

published by Paul Stolper, London 
PROVENANCE 

Paul Stolper Gallery, London 

Private collection, Melbourne 


$4,000 - $6,000 


Peter Blake and fellow artists Richard Hamilton (1922- 
2011) and David Hockney (born 1937) created an aesthetic 
that celebrated the unabashedly now. The world was 
waking to post-war renewal and the future, at least in 
artistic terms, was in the hands of British art. Peter Blake's 
sights like those of Hockney and Hamilton were set upon 
America. It is where they found inspiration in the design 
of cars and architecture, and importantly film and music. 


Rock and roll arrived in 1956 with the release of Elvis 
Presley's Heartbreak Hotel. It was the start of youth 
culture and the beginning of the Pop age, the moment 
that subjectivity and style gained a value hitherto unseen. 
Beyond class and representation, popular imagery in 
music and in film became a new subject, a mirror, which 
would change perception. 


> shot on the film lot 
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PETER BLAKE 

born 1932, British 

Elvis in Paris 2019 

lenticular digital print on PETG plastic 
67.0 x 39.0 cm (sheet) 

edition: 5/100 

signed lower right; Peter Blake 
numbered lower left: 5/100 
published by Paul Stolper, London 
PROVENANCE 

Paul Stolper Gallery, London 
Private collection, Melbourne 


$4,000 - $6,000 


Peter Blake's Elvis in Paris 2019 and Marilyn 2010 are 
subjects that have defined an age. They are the sine 
qua non of Pop, the royals of late twentieth-century 
imagery. How to better their respective brightness where 
reproduction is greater than the original? Despite the 
flashbulbs and the subsequent darkness, the images of 
Marilyn and Elvis have not faded. Marilyn has her diamond 
dust on and her best face forward. Elvis, despite best 
efforts to keep him in America, is now in Paris, his grin like 
the proverbial Cheshire. 


Brett Ballard 
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INVADER 


born 1969, French 
Rubik Kubrick Clockwork Orange (Alex) 2006 

colour screenprint 

45.0 x 66.5 cm (image); 50.0 x 70.0 cm (sheet) 

edition: 60/300 

numbered lower right: 60/300 

published by Pictures on Walls, London (blindstamp lower right) 
PROVENANCE 

Pictures on Walls, London, 

Private collection, Sydney 


$6,000 - $8,000 
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INVADER 

born 1969, French 
Binary Code (Red) 2008 


tion: 28/50 
signed and dat t: Invader 2008 
numbered low 


accompanied by a certificate of authenticity from Outré Gallery, Melbourne 


PROVENANCE 

Outré Gallery, Melbourne 
Private collection, Sydney 
$12,000 - $18,000 
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DAMIEN HIRST 


born 1965, British 


For the Love of God, Believe 2007 
nprint with 
23.5 cm (sheet) 


lower right: Damien Hirst 
d lower left: 1366/1700 


PROVENANCE 
Private collection, Sydney 
Lawson-Menzies, Sy 


Company collection, Victoria 


EXHIBITED 


y, 11 August 2011, lot 4 


Controversy: The Power of Art, Mornington Peninsula R 


21 June - 12 August 2072 (illus 


00 - $6,000 


18 Multiples] 


al Gallery, Victoria, 


ion catalogue, p.3, this example) 


© Damien Hirst and Sciaence Lto, All Rights Reserved. DACS/Copyright Agency, 2022 
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DAMIEN HIRST 


born 1965, British 

The Souls Il - Imperial Purple/Silver Gloss/Silver Gloss 2010 
foil block print. 

72.0 x 51.0 cm (sheet) 

edition: 7/15 

signed Lower right: Damien Hirst 

numbered lower left: 7/15 

published by Paul Stolper and Other Criteria, London (cat.0C7967/660-70) 
PROVENANCE 

Newport Street Gallery, London 

Collins & Kent International Fine Art, Melbourne, 2017 
Private collection, Melbourne 


$5,000 - $7,000 


MENZIES 


19 


08 


(1909-1992, British) 

Masque Mortuaire de William Blake 1991 
colour lithograph 
60.0x 50.0 cm (im 
edition: 8/60 

signed lower right: Francis Bacon 
numbered lower left: 8/60 


); 80.0 x 60.0 cm (sheet) 


published by Michel Archimbaud for the Librairie Séguier, Paris 

accompanied by a certificate of authenticity signed by Bruno Sabatier from JSC Modern Art Gallery, Paris 
PROVENANCE 

JSC Modern Art Gallery, Paris 

Private collection, Melbourne 

LITERATURE 

Sabatier, no.27 

Tacou, no.29 

RELATED WORKS 

Study for Portrait Il (after the Life Mask of William Blake) 1955, oil on canvas, 61.0 x 51.0 cm, Tate collection, London, purchased 1979 
$15,000 - $20,000 


Francis Bacon was, in many ways, the British painter of the post- 
war era. His images of the human form are unrivalled in the 
directness of their approach and the finesse of their execution. 
In distorting the human figure almost beyond recognition, 
Bacon sought to achieve an abject verisimilitude: ‘My paintings 
are not illustrations of reality but .. a concentration of reality 


and a shorthand of sensation.” 


Unlike his close friend and protégé Brett Whiteley, Bacon came 
to printmaking late in his career. During the mid-1970s, Bacon 
embarked on a period of close collaboration with the French 
copperplate engraver Georges Visat (1910-2001), creating 
a series of etchings to illustrate the published essays of art 
historian Eddy Batache.? From the early 1980s until his death 
in 1992, Bacon produced a sequence of etchings, aquatints 
and lithographs that were closely derived from his earlier 
paintings. The two works presented here - Masque Mortuaire 
de William Blake 1991 and Seated Figure 1992 - are important 
examples of these 


Masque Mortuaire de William Blake is a faithful recreation 
of Bacon's Study for Portrait II (after the Life Mask of William 
Blake), a celebrated 1955 painting now held by the Tate. 
Bacon's eerie subject is the life mask of the Romantic artist- 
poet, William Blake (1757-1827), which inspired a series of 
five portrait studies. Bacon first encountered the mask in 
the National Portrait Gallery, London, and subsequently 
acquired a version for his studio at 7 Reece Mews. In Bacon's LLE 
rendition, the poet's disembodied head floats, ghostly and E 
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FRANCIS BACON 

(1909-1992, British) 

Seated Figure 1992 

aquatint 

133.5 x 98.0 cm (image) 

edition: 66/90 

stamp signed lower right: Francis Bacon 
numbered lower left: 66/90 


artist's estate blindstamp lower right 
published by Marlborough Graphics, London and 2RC Editions, Rome 

accompanied by a certificate of authenticity signed by Bruno Sabatier from JSC Modern Art Gallery, Paris 
PROVENANCE 

JSC Modern Art Gallery, Paris, 2014 

Private collection, Melbourne 

LITERATURE 

Sabatier, no.7 

Tacou, no.32 

RELATED WORKS 

Seated Figure 1977, oil and dry transfer lettering on canvas, 198.0 x 147.5 cm, private collection 


$25,000 - $35,000 


NTINUED E 


expressionless, against a black ground. Blake's features 
appear flattened and elongated, akin to a robber's face in a 
stocking.’ With characteristic deftness, Bacon has applied 
the paint incrementally, contrasting the softened outline of 
the poet's skull with the broad, diagonal smears that denote 
his cheekbone. Bacon presents an image of death in life; of a 
famously imaginative mind reduced to its constituent parts 


Seated Figure is a classic image, derived from Bacon's 1977 
painting of the same title. The artist's hapless sitter is shown 
partly clothed in a swivel chair; his muscular physique 
contorted by the act of rotary motion. A sinister, bird-like 
form envelopes his lower limbs; at his feet lie scattered papers 
of unknowable content. The pictorial space is flattened and 
defined to create a menacing prism of line and shadow. In its 
frontal presentation and use of a central, crucifix-like form, 
the image carries the power of a religious icon - though one 
unlikely to offer salvation. It is an image of immense visual 
force, undiluted by its translation into printed form 


FOOTNOTES 

1. Francis Bacon, quoted in Bond, A., Francis Bacon: Five Decades, Art Gallery of New 
South Wales, Sydney, 2012, p12 

2 'About: Francis Bacon: Selected Graphics, Marlborough Graphics, London, 2022 
(accessed September 2022]: https://www-mariboroughgraphics.com/exhibition/ 
Francis s20Bacon’20Selected%20Graphics 

3 Ibid. 

4, Janes, J., "Study for Portrait I - after the Life Mask of William Blake, Francis Bacon 
(1955); The Guardian [online], 24 February 2002 (accessed September 2022) 
https: //www.theguardian.com/culture/2002/‘es/23/art.williamblake 

5. bie. 


Catherine Baxendale 
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BRETT WHITELEY 


(1939-1992) 

Towards Sculpture 71977 

lithograph 

89.5 x 63.0 cm (sheet) 

edition: 16/50 

signed lower right: brett whiteley 

titled and numbered lower left: 7. 16/50 
stamped upper right with artist's monogram 
PROVENANCE 


(possibly) Wagner Art Gallery, Sydney, c1995 
Private collection, Canada 
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ober 2029 


EXHIBITED 

Brett Whiteley: Recent Paintings and Drawings, Fischer Fine Art, 
London, September 1977, cat.79 (another example) 
LITERATURE 

Mandy, R., Brett Whiteley: The Complete Graphics, 1961-1982, 
Art Gallery of Western Australia, Perth, 1983, p.37, cat.42 
(i\lus., another example) 

Brett Whiteley: The Graphics 1961-1992, Deutscher Fine Art, 
Melbourne, 1995, p.112, cat.34 (illus. p.44, another example) 
Sutherland, K., Brett Whiteley: Catalogue Raisonné, Schwartz 
Publishing, Melbourne, 2020, vol.5, pp.77, 90, cat.85P (illus., 
other examples), vol.7, p.824 


$8,000 - $12,000 


n 


BRETT WHITELEY 

(1939-1992) 

Vincent (An Essay in Opposites) 1982 

etching, screenprint and collage 

271.0 x 91.5 cm (sheet) 

edition: 2/30 

signed lower right: brett whiteley 
numbered lower left: 2/30 

stamped upper right with artist's monogram 


PROVENANCE 

Brett Whiteley Studios, Sydney 

Deutscher + Hackett, Sydney, 26 August 2015, lot 60 
Private collection, Melbourne 


EXHIBITED 
Brett Whiteley: The Complete Graphics 1961-1982, Art Gallery 
of Western Australia, Perth, 1983 (another example) 
Another Way Looking at Vincent Van Gogh 1888-1889 by Brett Whiteley 1968-1983, Art Gallery of New South Wales, Sydney, 

4 July - 24 August 1983 (another example) 

Brett Whiteley: Review of Prints 1976-1983, Chapman Gallery, Canberra, 1983, cat-16 (another example) 

LITERATURE 

Mandy, R., Brett Whiteley: The Complete Graphics, 1961-1982, Art Gallery of Western Australia, Perth, 1983, p.47, cat.70 

(illus., another example) 

Capon, E., Another Way of Looking at Vincent Van Gogh 1888-1889 by Brett Whiteley 1968-1983, Richard Griffin Press, Melbourne, 1983, 
p.29 (illus, another example) 

Brett Whiteley: The Graphics 1961-1992, Deutscher Fine Art, Melbourne, 1995, p.113, cat.70 (illus. p.75, another example) 

Sutherland, K., Brett Whiteley Catalogue Raisonné, Schwartz Publishing, Melbourne, 2020, vol.4, p.212, cat.120P 

(illus. another example), vol.5, p.143 (illus., another example), vol.7, p.833 


$20,000 - $30,000 
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HOWARD ARKLEY and JUAN DAVILA 


(1951-1999); born 1946 

Interior with Built-in Bar 1991-92 

screenprint (diptych) 

163.0 x 216.0 cm (sheet, overall) 

edition: Artist's Proof 2/3 (edition of 6) 

numbered and signed upper left: AP II/III Juan Davila 
numbered lower left: AP 11/11 

signed with initials and dated within image lower left: H.A. 91 
signed and dated within image lower right: Davila 92. 
signed and dated within image upper left: Roy Davila 92. 
titled within image upper right: Interior with Built-in Bar 


printed by Larry Rawling Fine Art Prints, Melbourne 


PROVENANCE 
The Estate of Howard Arkley, Melbourne 
Collection of Juan Davila, Melbourne 


EXHIBITED 


You Are Here, Institute of Modern Art, Brisbane, 5-28 November 1992; Australian Centre for Contemporary Art, Melbourne, 


4 March - 4 April 1993 (another example) 


Howard Arkley and Juan Davila: Icon Interior, Australian National University Drill Hall Gallery, Canberra, 7 February - 10 March 2002 


(another exarnple) 


A Person Looks at a Work of Art...: The Michael Buxton Contemporary Australian Art Collection, Heide Museum of Modern Art, Melbourne, 


24 November 2001-17 February 2002, cat.17 (another example) 


Juan Davila, Prints and Drawings 19805-2005, Kalli Rolfe Contemporary Art, Melbourne, 2005 (another example) 
Juan Davila and Howard Arkley: Masters of Contemporary Collaboration, Benalla Art Gallery, Victoria, 1 October - 20 November 2011 


(another example) 
LITERATURE 


Gregory, J., Howard Arkley and Juan Davila: Icon interior 1994-2001, Kalli Rolfe Contemporary Art, Melbourne, 2001, p.5 


Crawford, À, A Person Looks at a Work of Art. 
Art, Melbourne, cat.17 (illus. another example) 


The Michael Buxton Contemporary Australian Art Collection, Heide Museum of Modern 


Gregory, J., Carnival in Suburbia: The Art of Howard Arkley, Cambridge University Press, Melbourne, 2006, cat.5.12, p.149 


(illus, p.152, another example) 


Gregory, J., Interior with Built-in Bar (1992) [W/P] [Howard Arkley & Juan Davila], Arkley Works [digital catalogue raisonné], accessed 
September 2022: https://www.arkleyworks.com/blog/2009/12/08/interior-with-built-in-bar-1992-wp-howard-arkley-juan-davila/ 


{illus., another example) 
RELATED WORKS 


Other examples of this work are held in the collections of the Benalla Art Gallery, Victoria, Buxton Contemporary, Melbourne, and the 


National Gallery of Australia, Canberra 
$50,000 - $70,000 


Interior with Built-In Bar 1991-92 is a collaborative screenprint 
by Australian artists Howard Arkley and Juan Davila. Howard 
Arkley was born in the Melbourne suburb of Box Hill and 
Juan Davila, born in Chile, immigrated to Australia in 1974. 
The two met in the late 1970s when both were represented 
by Tolarno Galleries in Melbourne. They bonded over an 
ambivalence towards mainstream abstraction and sought to 
push each other's artistic practices further. Arkley and Davila 
shared a passion for popularised imagery with most of their 
collaborations centred around the American home décor book 
The Instant Decorator, by Frances Joslin Gold; It was a source 
that Arkley used in subsequent years. The theme of interior 
decoration persisted from their first collaboration, Blue Chip 
Instant Decorator: A Room, exhibited at Tolarno Galleries in 
1991, to their last, Icon Interior 1994-2001, unfinished at the 
time of Arkley's death in 1999. This installation was eventually 
exhibited at Kalli Rolfe Contemporary Art in 2001 as a tribute 
by Davila to his friend and collaborator? 


26 Prnts@Multipl 


Each artists’ distinctive style can be readily seen in Interior 
with Built-in Bar of 1991-92. The colourful background 
of patterned surfaces and kitsch decorative objects is 
quintessential Arkely. Davila has subverted Arkley's scene and 
laid deliberate black lines over the top, imposing a sensible 
version over Arkley's chaotic one. In this way, the artists 
jointly question the values of suburban life in Melbourne 


FOOTNOTES 


1. Gold, F., The instant Decorator, Clarkson N. Potter Inc, New York, 1976 

2, Gregory, J., ‘Gold's Instant Decorator’, Arkley Works, https://www.arkleywarks. 
com/5109/2009/12/21/golds-instant-decorator/ 

terior with Built-in Bar) The National Gallery of Australia, https:// 
iction.nga.gov.au/object?uniquelc- T7474 


Asta Cameron 


| "el 7 
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DAVID HOCKNEY 

born 1937, British 

Gregory Evans (from Friends) 1976 

lithograph 

105.5x 74.5 (sheet) 

edition: 76/90 

signed, dated and numbered lower right: 76/90 David Hockney 76 
published by Gemini G.E.L., Los Angeles (blindstamp lower right) 
PROVENANCE 

Rex Irwin Art Dealer, Sydney 

Private collection, Sydney 

LITERATURE 

Museum of Contemporary Art Tokyo, n0165 

Gemini, no.712 

RELATED WORKS 

Other examples of this work are held in the collections of the 


National Gallery of Australia, Canberra and the National Gallery 
of Art, Washington D.C 


$6,000 - $8,000 
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Figure 1 


Gregory Evans posing for his portrait, Gregory Evans 1976 
image: The David Hockney Foundation 
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DAVID HOCKNEY 


born 1937, British 

Joe McDonald (from Friends) 1976 

lithograph 

105.5 x75.5 cm (sheet) 

edition: 84/99 

signed, dated and numbered lower left: 84/99 David Hockney 76 
published by Gemini G.E.L., Los Angeles (blindstemp lower right) 
PROVENANCE 

Rex Irwin Art Dealer, Sydney 

Private collection, Sydney 

LITERATURE 


Museum of Contemporary Art Tokyo, no164 
Gemini, no.717 
Scottish Arts Council, no-175 


RELATED WORKS 


Another example of this workis held in the collection of the National Gallery 
of Art, Washington D.C 


$7,000 - $9,000 
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ANDY WARHOL 
(1928-1987, American] 

Mick Jagger 1975 

colour screenprint 

110.5 x 73.5 cm (sheet) 

edition: 209/250 

signed lower right: Andy Warhol 
signed lower left: M. Jagger 
numbered lower left: 209/250 


printed by Alexander Heinrici, New York 
published by Seabird Editions, London 
PROVENANCE 


Santoro & Shienbaum Auctioneers, Florida, 9 December 2004 
Private collection, Sydney 


LITERATURE 
Feldman & Schellman Il, no.144 
$100,000 - $150,000 


Andy Warhol is arguably the most important contemporary 
artist of the twentieth century. The reasons are as many as they 
are various but perhaps the most significant is Warhol's use of 
serial imagery. By 1956, artists in London and New York were 
drawing upon popular media for their paintings, sculpture, and 
prints. The term Pop, first coined in 1958 by Laurence Alloway, 
quickly became an idea that ignited contemporary imagery in 
the minds of artists, critics, and collectors. 


Andy Warhol was well placed as an illustrator and by 
temperament, as an observer of contemporary society. 
Warhol understood repetition and the part advertising played 
in modern life, He famously said he had the same lunch of 
Campbell's Tomato Soup every day for 20 years. In turn, 
in August 1962, Warhol exhibited 32 Campbell's Soup Can 
paintings at the Ferus Gallery in Los Angeles. The paintings 
were arranged simply along shelves: one Chicken, one Cheese, 
one Chilli Beef, one Green Pea. Why have one when you can 
have many versions of the same thing? 1962 was also the year 
that Warhol, with his contemporary, Robert Rauschenberg 
(1925-2008), discovered photo silk-screen printing. Screen 
printingwastheperfectmediumforreproductionand multiples 
"It was all so simple, as Warhol describediit,'.. quick and chancy, 
I was thrilled by it." 


Mick Jagger is one of ten images from the Mick Jagger 
portfolio that Warhol completed in 1975. Jagger is portrayed 
in ten different poses rather than a single image completed in 
different colourways. The photographs of Jagger were taken 
by Warhol and as there were a large number, Warhol had no 
need of a stock image. Warhol began to use blocks of paper to 
create a collage-like effect, a technique he put to good use in 
the Jagger suite, but also in subsequent series 


The photograph for the print was one of the strongest to 
hand. Jagger has the assuredness of the complete performer. 
No one has his moves or the profile-pout the image captures 
Warhol posed Jagger against a neutral ground using flash to 
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deeply etch the singer's head. Brightness flattens and rarely 
flatters, but Warhol makes a virtue of this. He uses line and a 
patch of silver, at bottom right, to support the image and to 
bring it home 


Mick Jagger is part of the enduring relationship that Warhol 
and Jagger shared in the pantheon of fame. Image is the 
precondition of this alliance and Mick Jagger is the very 
moment where image-maker and artist meet 


FOOTNOTE 


Andy Warhol quoted in Foster, H., The First Pop Age, Princeton University Pr 
United States of America, 2072, p.120 


Brett Ballard 
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16 
TRACEY MOFFATT 


born 1960 


Body Remembers 2017 

complete set of digital pigment prints (10) 

152.0 x 2270 cm (each, image); 162.0 x 244.0 cm (each, sheet) 
comprising: 

(i) Spanish Window, (ii) Spirit House; (iii) Touch; (iv) Rock Shadow; 
(v) Bedroom; (vi) Weep; (vii) Shadow Dream; (viii) Kitchen; 

(ix) Washing; (x) Worship 

edition: Artist's Proof 2/2 (edition of 6) 

each signed and dated on label attached verso: 

TRACEY MOFFATT 2017 


PROVENANCE 

Roslyn Oxley9 Gallery, Sydney, 2017 

The Balnaves Collection, Sydney 

EXHIBITED 

Tracey Moffatt: My Horizon, The Australian Pavilion, 57th Venice 
Biennale, Venice, 13 May - 26 November 2017 (another example) 
Here We Are, Art Gallery of New South Wales, Sydney, 

24 August - 13 October 2019 (another example) 

Tracey Moffatt: Body Remembers, Art Gallery of South Australia, 
Adelaide, 14 July - 1 October 2018; TarraWarra Museum of Art, 
Victoria, 23 March - 19 May 2019; Casula Powerhouse Arts Centre, 
Sydney, 28 September - 10 November 2019; Mosman Art Gallery, 
Sydney, 15 June - 25 August 2020 (these examples) 
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LITERATURE 

King, N. (ed.), Tracey Moffatt: My Horizon, Australia Council for the 
Arts in association with Thames & Hudson, Melbourne, 2017, pp.4, 
6, 11-13, 16-17, 20, 51 (illus. p.132, all images, other examples) 
Harris, G. & Pes, J., 'State of the Nations: Our Pick of the Venice 
Biennale Pavilions,’ The Art Newspaper, London and New York, 
10 May 2017 

Westwood, M., Venice Biennale: Fog Lifts on Tracey Moffatt's 
My Horizon, The Australian, 11 May 2017 (image (ii) illus., 

another example) 

Langton, M, Tracey Moffatt at the 2017 Venice Biennale, 

The Saturday Paper, Melbourne, no.159, 3 - 9 June 2017 
Stephens, A, Tracey Moffatt Show at TarraWarra a Window on 
Memory and Loss, The Age, Melbourne, 22 March 2019 

(images (i) and (x) illus., these examples) 

Baker, A., 'Body, Remember: Wrap Me in a Sister Cloak, Artlink, 
September 2020 (accessed September 2022): https://www. 
artlink.com.au/articles/4861/body-remember-wrap-me-in-a- 
sister-cloak/ (images (iii) and (vi) illus., other examples) 

Gardner, K., Australia at the Venice Biennale: A Century of 
Contemporary Art, Melbourne University Publishing, Melbourne, 
2021, pp.208, 212 


RELATED WORKS 


Another example of this complete set is held in the collection 
of the Art Gallery of New South Wales, Sydney 


$350,000 - $450,000 


APER 


© Tracey Moffatt/Copyright Agency, 2022. Image courtesy of the artist and Roslyn Oxley9 Gallery, Sydney. 
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Australian artist Tracey Moffatt's career is studded with firsts 
— from her breakthrough photo series, Something More 1989, 
the experimental short film Night Cries: A Rural Tragedy 1990, 
followed by her first feature beDevil 1993 (both selected for 
the Cannes Film Festival), to her first solo exhibition in New 
York City at the prestigious Dia Center for the Arts in 1997, 
her first retrospective at the Museum of Contemporary Art, 
Sydney in 2003, and representing Australia at the Biennale of 
Venice in 2017. In between, she has exhibited all over Australia 
and the world. 


The cleverness of Moffatt's art lies in her 
straightforward reflection of society and 
hopes, fears, amusements, failures, rathe 
taking issue with the issues. This inclusive and transcendent 
asp her work is both deadly serious and, often, deeply 
ironic, Seemingly accidental collisions of information 
encourage our recognition of the many and various layers 
of human experience, and this is compelling. The work tends 
to not be evacuated of meaning over time because it often 
triggers a complex emotional response which retains currency 
precisely because of the intricacy of what we see. Furth 
there is the realisation that the material Moffatt works with 
has often been hiding in plain sight. 


apparently 
ndividuals — the 
than necessarily 


So it is with Body Remembers 2017, On the surface, this large- 
scale ten-part series shows a woman impeccably dressed as 
a maid. She is turned away from the camera and us. We see 


what she sees, The woman is variously inside looking toward 
a window, or in and around a ruined 
as much as her body is present, The surrounding landscape 
is arid, the light unremitting. Is the shadow the trace of a 
ghost, no longer attached to a living body? Has the woman 
physically returned to a place where she once worked as a 
maid, or are these dream images — a psychic return? 


ne house, her shadow 


Moffatt has noted that her mother and her grandmother were 
in service, and that her forebears laboured at the remote and 
now derelict Mt Moffatt cattle station in Queensland from 
around 1910 


Body Remembers was part of the exhibition Tracey Moffatt 
My Horizon which was shown to much acclaim in the 
Australian Pavilion at the Biennale of Venice 2017. In the 
exhibition catalogue there is reference to Greek writer C. P. 
Cavafy's poem Body, Remember 1918 — ‘Body, remember not 
only how much you were loved/not only the beds you lay on/ 
but also those desires glowing openly/in eyes that looked at 
you/trembling for you in voices ..!? Our eyes become those 
that scan this landscape, this house, this maid's back, her neck 
and carefully coiffed hair, Touch is alive in all images in this 
series whether the texture of the ruins, the stony ground, or 
the maid's hands themselves. 


The woman's hands touch her neck, adjust her prim lace 
collar. Is she remembering pleasure, pain, or both? Moffatt 


© Tracey Moffatt Copyright Agency, 2022. 


has worked with such ambiguities in many of her series — for 
example, Laudanum 1999 where the maid is tormented by 
the lady of the house, Something More 1989 where the young 
woman who wishes for freedom is lashed by a motorcyclist, 
and any number of her and Gary Hillberg's video montages, 
most especially Love 2003, where the transition from romance 
to desperation and violence in the name of love is perhaps 
more shattering than any documentary. 


In Body Remembers the maid, played by Moffatt, is older. Her 
hair, we can see, is streaked with grey. But still she remembers 
youth? her servitude? her home? her country? her love? 
her fear? all of these? As Italian art historian Germano Celant 
has written: 


In [Moffatt's] work, the connections between her own 
figure - a constant of her performances, often appearing 
in her films and photographs - and the multifarious 
interpretations of her account permit reflections on and 
analyses of ourselves and others ... In Moffatt's narratives, 
poised between the personal and the universal, the secret 
plays an essential role. 


That secret is not something engineered but to do with the 
uncanny residues of history and the self, and how we are 
haunted by them. This edge in Moffatt's work differentiates 
her from a clear-cut socio-political understanding, not least 
as her work is often as much melodrama as melancholy. As 


he artist and Roslyn Oxley9 Gallery, Sydney, 


an indigenous Australian, Moffatt has consistently refused 
to be pigeonholed though her work is inevitably inflected 
by her origins, In her extensive travels she has been seen 
as part of many different social and racial groups despite 
or perhaps because of her uncertain colonial heritage and 
parentage. British filmmaker and artist Isaac Julien has 
observed of Moffatt, 'Opening the grave, freeing the ghosts 
whose presence haunts the living, is not only essential to 
understanding, it is also an essential part of her art.“ 


OTNOTES 


nA cil for the Arts, Sydney 
2017 p.13. See also Mundine, D. In Praise of 


in Tracey Moffatt: My Hor 
ien, |, & Nash, M., Only Angels have Win 


Center far the Arts, New Yo! 


Tracey Moffatt: Free-fall 


Judy Annear 


Judy Annear is Honorary Fellow at the University of Melbourne School 
of Culture & Communication, nas nsively on Tracey 
Moffatt's work including for the 2017 Venice Biennale catalogue, Tracey 
Moffatt: My Hoi 
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7 
JOHN KELLY 


born 1965 

Three Cows Stacked 2001 

painted bronze on steel base 

169.0 x 140.0 x 41.0 cm 

edition: 9/9 

signed, dated and numbered to base: klly 019/9 
stamped with Fundere Fine Art Foundry mark to base 
PROVENANCE 

Company collection, Brisbane 

Deutscher-Menzies, Sydney, 12 September 2007, lot 40 
Company collection, Melbourne 

Menzies, Sydney, 24 March 2011, lot 44 

Private collection, Melbourne 

Menzies, Sydney, 6 December 2012, lot 37 

Company collection, Melbourne 

Menzies, Sydney, 23 June 2016, lot 34 

Company collection, Melbourne 

Menzies, Sydney, 22 November 2018, lot 38 

Company collection, Melbourne 


EXHIBITED 
John Kelly, Niagara Galleries, Melbourne, 29 January - 23 February 2002 (another example) 
LITERATURE 


Martin Chew, L., 'Rebirth of Sculpture in Australia: Embracing the Third Dimension’, Art & Australia, Melbourne, vol.40, no:1, Spring 2002, 
pp.126-130 (illus. p.128, another example) 


$150,000 - $200,000 
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CONTINUED FROM PAGE 3; 


John Kelly the Australian painter and sculptor was born in 
Bristol and raised in Australia. Kelly has mixed Irish and English 
parentage and by his reckoning this birthright has given him a 
point of difference and a ground from which he has created a 
body of work. 


Growing up in Australia may account for Kelly's accent but the 
artistic tone of his voice is global and borne by the scale and 
ambition of his sculpture. Kelly has followed this path with a 
great deal of elegance and a large portion of grit. Sculpture in 
bronze at any size is immediately costly, but when working at 
a large scale the odds are greater, and the task of forming and 
shaping, more exacting. 


Asayoungerartist, John Kelly was drawn to Australian painters 
Russell Drysdale (1912-1981), Sidney Nolan (1917-1992), and 
William Dobell (1899-1970). Nolan and Drysdale had responded 
to the dryness and drought of Australia and to the plight of 
animals under seasonal duress. Kelly had discovered Nolan's 
images of cows caught in trees and Drysdale's paintings of 
skeletal forms in the drought-stricken landscape of western 
New South Wales. This predicament intrigued Kelly and gave 
his painting and sculpture new direction 


During World War Il, William Dobell was asked by the Australian 
Defence Force to paint large papier-máché cows to disguise 
landing strips. It seems now slightly absurd, and for John Kelly, 
a curious pursuit, but one that fired his imagination. It proved 
a salutatory moment and the inspiration to pursue what Kelly 
first saw as a predicament 


On this the artist has commented 


My intention is to create work that encapsulates the 
concepts and ideas that intrigue me. | take historical 
subjects such as Dobell's cows, Phar Lap (the most famous 
Australian racehorse) and my own personal experience to 
build a framework within which | can create my own vision 
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of things, Within this | pursue multi-layered research of 
concepts and ideas both visual and intellectual. Sometimes 
I use imagery that portrays a dumbness to camouflage 
a more sophisticated intent. Through this | generate 
visual ideas and concepts in paintings and sculptures that 
create their own history by engaging in the real world as 
works of art.’ 


Three Cows Stacked 2001is classic Kelly. The cows top and tail; 
their heads incline left to right, creating a rhythm through 
the spine of the sculpture. The patchwork paint, derived 
from Kelly's paintings, is a defining motif - white over black, 
black over white. What becomes an image most is repetition, 
not in a Pop sense, but from Kelly's engine of difference and 
disjunction. He stays with the motif to invert content; to 
place, as it were, his ideas up a tree. 


This is apparent in the equally impressive and larger version of 
the sculpture, Three Cows in a Pile 2002, included in the 2002 
Monte Carlo Sculpture Festival ‘Parade des Animaux’ At 6 
metreshighandat6 tonnes, the bronze madea striking addition 
to the exhibition. Three Cows in a Pile was also exhibited at 
the Glastonbury Festival in 2005 and at Goodenough College, 
London in the same year. The differing locations further 
broadened public appreciation of Kelly's sculpture and give 
anchor to our present lot. Three Cows Stacked is an absolute 
image that combines mass and pattern and defines Kelly's 
path from impulse to icon. 


FOOTNOTES 


1. John Kelly, quoted in John Kelly: Cow Up a Tree, Les Champs de ta Sculpture 1, Paris, 
1999, Niagara Galleries, Melbourne in association with The Piccadilly Gallery, 
London, 1999, n.p. 


Brett Ballard 


The author wishes to thank John Kelly for his generous assistance with the 
research for this essay. 


Cow Up a Tree 
painted and pai 
8.0 m hi 
City of 


ronze 


tand Heritage Collection, Melbourne 


MENZIES 


39 


18 


ALEXANDER ARCHIPENKO 
(1887-1964, Ukrainian/American) 

Lying Horizontal Figure 1957 

polychrome bronze 

17.0 x 36.0 «10.0 cm 

edition: 3/6 

signed and numbered to base of figure: Archipenko 3 


PROVENANCE 

The Estate of Alexander Archipenko, New York 
Bernard Danenberg Galleries, New York, 1972 
Donald Karshan, New York 

Rachel Adler Gallery, New York 

Private collection, South Africa 

Private collection, Sydney 
Deutscher-Menzies, Melbourne, 15 June 2005, lot 32 
Private collection, Sydney 

Menzies, Melbourne, 14 September 2011, lot 26 
Company collection, Melbourne 
Lawson-Menzies, Sydney, 19 June 2074, lot 61 
Company collection, Melbourne 

Menzies, Sydney, 11 May 2017, lot 28 

Company collection, Melbourne 


EXHIBITED 

Archipenko: Recent Polychromes, Perls Galleries, New York, 

14 October - 9 November 1957, cat.16 (another example) 
Alexander Archipenko Bronzes, Perls Galleries, New York, 

29 September - 24 October 1959, cat.26 (another example) 
Archipenko, Kunstmuseum der Stadt, Düsseldorf, 4 November - 
December 1960, cat.61 (another example) 

Alexander Archipenko: A Memorial Exhibition, UCLA Art Galleries, 
Los Angeles, touring to Cincinnati Art Museum, Cincinnati; 
Colorado Springs Fine Arts Centre, Colorado Springs; Dallas 
Museum of Fine Arts, Dallas; Fine Arts Gallery of San Diego, 
San Diego; Munson-Williams-Proctor Institute, New York; 
Smithsonian Institution, Washington D.C.; Phoenix Art Museum, 
Phoenix; Walker Art Centre, Minneapolis; Washington University, 
St. Louis; The Museum of Contemporary Art of Chicago, 
Chicago, 1967 - 1969, cat.55 (illus. exhibition catalogue, p.55, 
another exemple) 

Archipenko: The American Years, 1923-1963, Bernard Danenberg 
Galleries, New York, 23 July - 15 August 1970, cat.25 

(illus. exhibition catalogue, p.3, another example) 

Archipenko, The Paris Years, The Art Gallery of Ontario, Toronto, 
16 January - 21 February 1971, cat.39, another example 
Archipenko: Sculpture, Drawings and Prints, 1908-1963, as 
Collected, Viewed, and Documented by Donald Karshan, 

The Norton Center for the Arts, Centre College, Danville, 

1985, cat.90 (illus. exhibition catalogue pp.151, 154, 162-163, 
another example) 

Alexander Archipenko, Moderne Galerie des Saarlandmuseum, 
Saarbrücken, Germany, 1986, cat.93 (illus. exhibition catalogue 
pp.194-195, another example) 

Alexander Archipenko, Galeria Freites, Caracas, Venezuela, 
September - October 1991 (ilius. exhibition catalogue p.30, 
another example) 

Alexander Archipenko, Moderne Galerie des Saarlandmuseum, 
Saarbrücken, Germany, 17 October 2008 - 17 January 2009, 
cat.102 (illus. exhibition catalogue pp.164, 223, another example) 
Alexander Archipenko: Sculptures, Galerie Thomas, Munich, 

11 September - 31 October 2009 (illus. exhibition catalogue 
pp.58-59, another example) 
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LITERATURE 
Coates, R.M., The Art Galleries, Shy Leader‘, The New Yorker, New 
York, 17 October 1959, p.144 (another example) 

Archipenko, A., Archipenko: Fifty Creative Years 1908-1958, Tekhne, 
New York, 1960, pl.130 (illus., another example) 

Karshan, D., Archipenko, Sculpture, Drawings and Prints, 1908-1963, 
Centre College and Indiana University Press, United States of 
America, 1985, pl.90a, 90b (illus. another example) 

Barth, A., Alexander Archipenkos Plastisches Oeuvre, Peter Lang, 
Frankfurt, 1997, cat, 325, pp.552-553 (another example) 

Gray, F. A., My Life with Alexander Archipenko, Hirmer, Munich, 
2014, p.92, pl.38 (illus., another example) 

Keiser, A., The Archipenko Sculpture Catalogue Raisonné, 

The Archipenko Foundation, New York, 2018, [digital catalogue 
raisonné], cat.s.57-05, no.1373 (illus., this example) 


$50,000 - $70,000 


Alexander Archipenko belonged to the early twentieth century 
wave of Eastern European artists who moved to the West in 
search of freedom, economic stability, and artistic success. 
Archipenko quickly followed in the footsteps of other Eastern 
expatriate artists, taking up residence in La Ruche, Paris in 1908. 
There he became a member of the prestigious Section d'Or 
group, putting him in the company of Marcel Duchamp (1887- 
1968), Pablo Picasso (1881-1973), and Guillaume Apollinaire 
(1881-1918) By 1910 Archipenko was exhibiting with the 
Cubists at the Salon des Indépendants, and from 1911 to 1913 
his sculpture was shown at the Salon d'Automne. 


Leaving Parisfor Nice, following the outbreak of the First World 
War in 1914, Archipenko began producing sculpto-peintures, 
a radical form of sculpture inspired by two-dimensional art 
forms. Archipenko was praised by critics for reinterpreting 
sculpture in low relief, establishinghis international reputation 
So much so that when he arrived in New York in November 
1923, The World reported that Archipenko was ‘considered by 
many persons the greatest living sculptor'* 


Archipenko 'dematerialised' his sculpture in the round by 
introducing negative spaces to denote parts of the body. For 
subject matter, he remained faithful to the female form, a 
central motif in the artist's work. His figures of women take 
on the presence of real people, not in their surface naturalism, 
but in their essence, which he viewed as a fusion of ‘harmony, 
aesthetic beauty, and spirit.” 


A variety of cultural sources lie behind Archipenko's work. 
He remained indebted to the spiritual values and visual 


effects found Byzantine culture and had a strong affinity for 
ancient Egyptian, Gothic, and primitive art. Consequently, 
Archipenko's female figures look like fragmentary ancient 
statues, headless and with missing limbs and forms that 
evoke rather than describe. 


Archipenko was at his best when endowing sculptural 
form with real presence. Whilst the search for a timeless 
representation of women brought the artist close to 
abstraction, he avoided complete fragmentation, and 
stressed instead the fluidity of the forms. Archipenko gave 
his female subject a clear and organic structure by assigning 
equal significance to every part of her body 


Lying Horizontal Figure 1957 beautifully encapsulates this 
totality. Comparable to Archipenko's celebrated Torso in 
Space 1936 (Whitney Museum of American Art, New York), 
this graceful, fluid figure floats in space, attached to infinity 


FOOTNOTES 


Quoted from a 
International 


2. Archipenko, A, Archipenko: Fifty 
pas 
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GREG WEIGHT 


born 1946 


Brett Whiteley 1976, printed later 

digital pigment print 

51.5 x 76.0 cm (image): 59.0 x 89.0 cm (sheet) 

edition: 5/15 

signed with initials lower right: GW 

numbered lower left: 5/15 

signed, dated, numbered and titled verso: 5/15 Brett Whiteley 1976/ (c) Greg Weight 1976 
PROVENANCE 

Acquired from the artist, private collection, Sydney 

EXHIBITED 

Australian Artists: Portraits by Greg Weight, Australian Galleries, Sydney, 2004 (another example) 
Greg Weight: Australian Artists, National Portrait Gallery, Canberra, 2004 (another example) 
LITERATURE 

Weight, G., Australian Artists: Portraits by Greg Weight, Chapter & Verse, Sydney, 2004, p.24 (illus. pp.26-27, another example) 
$4,000 - $6,000 
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20 
GREG WEIGHT 


born 1946 


Brett Whiteley with Smoke 1971, printed 2014 
inkjet print on board 

61,0 x 40.5 cm (board) 

edition: 3/8 

signed, dated, numbered and titled verso: 3/8 BRETT WHITELEY with SMOKE 2014/ 
Greg Weight 1971 

artist's monogram within image lower right 

PROVENANCE 

Acquired from the artist, private collection, Sydney 


$4,000 - $6,000 
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BRETT WHITELEY 

(1939-1992) 

Lavender Bay in the Rain 1987 

screenprint 

101.0 x 75.0 cm (image), 127.5 x 97.0 cm (sheet) 
edition: Artist's Proof (edition of 75) 

signed lower right: brett whiteley 
numbered lower left: A/P 


Harvey Galleries, Sydney, label attached verso 
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PROVENANCE 


The Estate of Brett Whiteley, Sydney 
Private collection, Sydney 

Lloyds Auctions, Sydney, 22 February 2018, lot 28 

Private collection, Melbourne 

LITERATURE 

Brett Whiteley: The Graphics 1961-1992, Deutscher Fine Art, 
Melbourne, 1995, p.115, cat.97 (illus. p.92, another example) 
Sutherland, K, Brett Whiteley Catalogue Raisonné, Schwartz 
Publishing, Melbourne, 2020, voL5, p.189, cat.153P 

(iltus., another example), vol.7, p.840 


$15,000 - $20,000 


22 
BRETT WHITELEY 


(1939-1992) 
Kookaburra 1983 

screenprint with offset lithography 
84.5 x 66.0 cm (image); 

105.5x 75.0 cm (sheet) 

edition: 36/50 

signed lower right: brett whiteley 
numbered lower left: 36/50 
stamped lower right with artist's monogram 

PROVENANCE 

Bridge Street Gallery, Sydney (label attached verso) 

Private collection, Sydney 

Thence by descent, private collection, New South Wales 

EXHIBITED 

Brett Whiteley: The Complete Graphics, 1961-1982, Art Gallery of Western Australia, Perth, 30 March - 24 April 1983 (another example) 
Life and Death: A Visual Experience in Opposites, Australian Galleries, Melbourne, 28 May - 18 June 1983 (not catelogued, 

another example) 

Brett Whiteley: Some Recent Works: Birds (11), the Drought of 83 (7), Robin Gibson Gallery, Sydney, 30 July - 17 August 1983, cat.32 
(another example) 

Brett Whiteley: Review of Prints, 1976-1983, Chapman Gallery, Canberra, 13 November - 7 December 1983, cat.15 (another example) 
LITERATURE 

Mandy, R., Brett Whiteley: The Complete Graphics, 1961-1982, Art Gallery of Western Australia, Perth, 1983, p.69, cat.94 

(illus,, another example) 

Brett Whiteley: The Graphics 1961-1992, Deutscher Fine Art, Melbourne, 1995, p.114, cat 75 (illus. p.78, another example) 
Sutherland, K., Brett Whiteley Catalogue Raisonné, Schwartz Publishing, Melbourne, 2020, vol.5, p.150, cat.126P (illus., another 
example), vol.7, p.835 


$12,000 - $18,000 
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DESTINY DEACON 


born 1957 

Kuku and Erub/Mer language groups 

Oz Games 1998, printed 2003 

set of lightjet prints from Polaroid originals (5) 

comprising 

(i) Oz Games (Under the Spell of the Tall Poppies), 100.0 x 80.0 cm (image), 116.0 x 96.0 cm (sheet); 

lii) Sad, 200.0 x 100.0 cm (image), 220.0 x 120.0 cm (sheet) 

(ii) Travelling, 200.0 x 100.0 cm (image), 220.0 x 120.0 cm (sheet) 

liv) Scared, 200.0 x 100.0 cm (image), 220.0 x 120.0 cm (sheet) 

(V) Slow, 200.0 x 100.0 cm (image), 220.0 x 120.0 cm (sheet) 

edition: 4/15 

each signed and numbered lower right: Destiny 4/15 

each titled and dated lower left: [title], 1998/2003 

PROVENANCE 

Sherman Galleries, Sydney 

Company collection, Melbourne 

Private collection, Melbourne 

EXHIBITED 

Close Quarters: Contemporary Art from Australia and New Zealand, Australian Centre for Contemporary Art, Melbourne, 

9 October - 22 November 1998; Institute of Modern Art, Brisbane, 5 - 27 March 1999; Canberra School of Art Gallery, Canberra, 

2 July - 29 August 1999; Govett-Brewster Art Gallery, New Zealand, 16 September - 6 November 1999; Dunedin Public Art Gallery, 
Dunedin, 19 August - 15 October 2000; Auckland Art Gallery Toi o Tamaki, Auckland, 18 December 1999 - 27 February 2000 
(another example) 

D-tour, Roslyn Oxley9 Gallery, Sydney, 14 August - 6 September 2003 (label attached verso; these examples) 

Destiny Deacon: Walk & Don't Look Blak, Museum of Contemporary Art, Sydney, 26 November 2004 - 30 January 2005; Adam Art 
Gallery, Victoria University of Wellington, Wellington, 22 February - 9 May 2005; Cultural Centre Tjibaou, New Caledonia, 1 June - 28 
August 2005 (illus. exhibition catalogue, pp.66-67; image (i) llus. front cover, other examples) 

Destiny, The lan Potter Centre, National Gallery of Victoria, Melbourne, 23 November 2020 - 12 February 2021 (another example) 
LITERATURE 

Rooney, R, ‘Pursuing a Minimal Existence’, The Australian, 23 October 1998, p.19 (image (i) illus., another example) 

French, B. & Palmer, D., Twelve Australian Photo Artists, Piper Press, Sydney, 2009, p. 44 (image (i illus., another example) 
RELATED WORKS 

Other examples of this set are held in the collections of the Art Gallery of New South Wales, Sydney and the National Gallery 

of Victoria, Melbourne 

Another example of image (iii) Travelling is held in the collection of the Museum of Contemporary Art, Sydney 


$20,000 - $30,000 


Since the late 1980s, Destiny Deacon has blazed an 
extraordinary trail to become one of Australia’s most 
prominent contemporary artists, Deacon modestly describes 
herself as ‘just an old-fashioned political artist"; however her 
installations, videosandphotographicprintshavebeenincluded 
in many prestigious international exhibitions including the 
fifth Havana Blennale in 1994, the first Johannesburg Biennale 
in 1995, and the Yokohama Triennale in 2001. In 2002, Deacon 
was the only Australian artist to be chosen for Documenta 11. 
Like Tracey Moffatt, she is one of few contemporary Australian 
artists to have established an international audience. Her work 
is represented in all of Australia's major national and state 
gallery collections 


As a descendant of the Kuku (Cape York) and Erub/Mer 
(Torres Strait) people, Deacon employs her satirical ‘blak’ 
humour to reimagine the Aboriginal narrative and challenge 
the engrained racism of contemporary Australia. To create her 
images, Deacon stages scenes using her friends and family as 
models or drawing from her copious collection of 'Aboriginalia" 
consisting of black dollies and kitsch, op shop effigies. 
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The resulting images question the historical representations 
of Indigenous people, the playful appearance of the dolls and 
found objects overshadowed by the serious concerns of her 
work. The visually appealing, colourful photographs displace 
the difficulty of many of her subjects, enabling complex 
themes (including Aboriginal deaths in custody, mandatory 
sentencing, poverty, and violence] to become more palpable 
and consequently more affecting. As Deacon says of her work, 
"I like to think there is a laugh and a tear in every picture.” 


Deacon's Oz Series parodies the 1939 film The Wizard of 
Oz, interpreting the central characters in her idiosyncratic 
way using old-fashioned dolls. Each figure is formed from 
two separate, greatly enlarged Polaroids, and titled for the 
character's attributes: Dorothy travelling through Oz in her 
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travelling 


gifted ruby slippers to find her way home, the sad Tinman 
Without a heart, the slow scarecrow without a brain, and the 
scared lion without courage. These personae are characterised 
by their dissatisfaction with their perceived personal 
weaknesses, over which they eventually triumph. The journey 
resembles the adversity and quest for self-realisation that 
many Aboriginal people face every day. Curator Judy Annear 
summarises, ‘Through her tableaux of assembled Koori kitsch 
dolls, performing In-character the roles handed to them, 
Deacon demonstrates... how the construction of identity is an 
old game and one that she can play too.” 


Oz Games (Under the Spell of the Tall Poppies) uses the same 
slapdash figures to reconstruct the famous scene where the 
main characters are lulled to sleep by the intoxicating scent 


ay 


of a field of poppies (an allusion to the poppy's derivative, 
opium). In Australian history however, the red poppy is 
inextricably linked to Remembrance Day, when it is used to 
commemorate soldiers killed at war. As these works were 
created in the leadup to the 2000 Sydney Olympic Games, the 
symbolic poppy is also a reference to the disparaging way in 
which Australian society treats successful people, commonly 
known as ‘tall poppy syndrome’. In this context, Deacon's 
image is a comical reminder of Australia's problematic 
self-identity. 


Although Deacon describes herself as just a crappy artist 
it is clear that she is a master at work, imbuing every eye- 
catching image with multifaceted meaning. Her humble 
approach to making art is at odds with her oeuvre which is 


DES sen 


characterised by complexity, intellect, and wit. Acknowledged 
as one of her most iconic series, the present lot represents 
the most significant example of the artist's work to come to 
auction to date. 


FOOTNOTES 


1 Fink, H., ‘Destiny Deacon’, Tradition Today: Indigenous Artin Australia, Art Gallery of 
New South Wales, Sydney, 2 'd September 2022): nttps:/ 
nswgov.aurcollection/artists/d lestiny/ 

2. Destiny Deacon, quoted in Not Much of a Soul to Bare: Interview with Virginia 
Fraser, in Destiny Deacon: Wolk & Don't Look Blak, Museum of Contemporary Art, 
Sydney, 2004, p110 

3, Annear, J., Photography Collection Handbook, Art Gallery of New South Wales, 
Sydney, 2007, np, 

4. Fink, Hop. cit 
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BANKSY 

born 1974, British 
Have a Nice Day 2003 


35.0x 98.5 cm (sheet) 

edition: 312/500 

signed within image lower right: BANKSY 
numbered lower right: 312/500 

titled within image lower centre: Have A Nice Day 


published by Pictures on Walls, London 
accompanied by a certificate of authenticity from Pest Control 


PROVENANCE 
(probably) Pictures on Walls, London, c2003 
Private collection, Sydney 


$30,000 - $40,000 
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Banksy's subversive screenprints and street art point to the 
hypocrisy of contemporary capitalist society. He extends this 
anti-establishment allure by keeping his real name and identity 
secret, shielding himself from the limelight while allowing his 
works to shine. 


Have a Nice Day is a quintessential Banksy print and the 
first ever produced by Pictures on Walls in London: Most of 
Banksy's early prints from 2002 - 2003 measure 50.0 x 70.0 cm, 
making Have a Nice Day rarer in its longer and slimmer format. 
Itemploys two of theartist's most popular motifs: the military 
brigade and the yellow smiley face. The print showcases 
Banksy's characteristic commentary of cynicism, and sarcasm, 
with the cheerful title, and bright faces, contrasted by the 
black tank and hostile row of armed police. Though printed 
in 2003, Have a Nice Day addresses a topic that is increasingly 
pertinent, as we see frequent protests against police brutality 
across the world 


The familiar smiley face is a childlike ideogram of contentment 
that is ripe for subversion.? Having been associated with the 
ideals of the 1960s and 70s, and then with psychedelic culture 
and acid house music in the 1980s and 90s, the smiley face is 


one of the most recognised icons of popular culture. Here 
we see it repeated where soldiers' faces would be, acting 
as a mask to anonymise and homogenise figures, furthering 
the effect of identical riot gear and diagonal gun barrels. 
Each soldier is a duplicate of the other, forming a terrifying 
force marching towards the viewer, their anonymity, only 
adding to their power. In this context the smiley face takes 
ona sinister quality; vacantly smiling while threatening harm, 
suggesting an unhinged psychological state where violence 
and happiness are one. This is consistent with Banksy's Flying 
Copper 2004 and Grin Reaper 2005 where smiley faces are 
fearsome and a means of control. 


res on Walls, 
onwalls.com 


on (accessed September 2022} http 


2.'Havea Nice Day 
hexagongallery.com/catalog/artist/2an 


Hexagon Gallery, California ( tember 2022): https.// 
nave-a-nice-dey/ 
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ED RUSCHA and RAYMOND PETTIBON 


born 1937, American; born 1957, Americar 
Amen 2009 

lithograph with painted text 
75.0x57.0 cm ( 


edition: Trial 


ower left: T.P1 Ed Ruscha 09 


sig 


published by Hamiltc 
PROVENANCE 

Concep 
Private 


000 - $7,000 


Unlimited Limit 
llection, Melbourne 


d, Hong 
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INVADER 


born 196 h 
Invasion Kit #6: Runner 2007 
tile mosaic 

175x19.5 


edition: 62/150 
titled and nt 


red verso: IK #6: RUN! 


ER 62/150 


assembly instructions attached verso 


published by Space Shop 
accompanied by a certificate of authenticity from Outré Gallery, Melbourne 
PROVENANCE 


Outré Gallery, ^ 
Private collection, Sydney 


bourne 


000 - $20,000 
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INVADER 


born 1969, French 


Invasion Kit #4: Rubik Space 2005 
tile mosaic 

14.0 x18.0 cm 

edition: 89/150 

numbered verso: 89/150 


presented in original packaging with assembly instructions 
published by Space Shop 
PROVENANCE 


Outré Gallery, Melbourne, 2005 
Private collection, Melbourne 


EXHIBITED 
Rubik Space, Patricia Dorfmann Gallery, Paris, 24 March - 7 May 2005 (another example) 
$20,000 - $30,000 
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MARI FUNAKI 

(1950-2010) 

Container 1997 

heat-coloured mild steel 
19.5x27.5x7.0 cm 

unique 

PROVENANCE 

Gallery Funaki, Melbourne, 2005 
Sandra and Peter Geyer, Melbourne 
Menzies, Sydney, 9 August 2018, lot 4 
Private collection, Melbourne 


$10,000 - $15,000 
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29 
JOAN MIRO 


(1893-1983, Spanish) 
Le Dandy 1969 

etching, aquatint and carborundum 

41.0 x 43.5 cm (image); 74.0 x 59.0 cm (sheet) 
edition: Hors Commerce (edition of 75) 
signed lower right: Miró 

numbered lower left: HC 


published by Maeght, Paris 
PROVENANCE 


Annandale Galleries, Sydney 
Private collection, Sydney 


LITERATURE 
Dupin, no.462 
$6,000 - $8,000 
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JOAN MIRO 


(1893-1983, Spanish) 
Demi-mondaine à sa Fenétre 1975 
etching and aquatint with colour wash 
91.5x 63.0 cm (sheet) 

edition: 42/50 

signed lower right: Miró. 


numbered lower left: 42/50 
published by Maeght, Paris (blindstam 
PROVENANCE 

Stuart Gerstman Galleries, Melbourne, 1997 


Private collection, Sydney 
LITERATURE 

Dupin, no.742 
$6,000 - $8,000 


ntre right) 
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31 
RICHARD DIEBENKORN 


(1922-1993, American) 
Untitled (July 25-26) 1961 

lithograph 

48.0 x 33.5 cm (image, irreg.); 57.5 x 41.0 cm (sheet) 
edition: 1/15 

Signed and dated lower right: Diebenkorn 61 
numbered lower left: 1/15 


printed by Bohuslav Horak, Los Angeles (blindstamp lower right) 
published by Tamarind Lithography Workshop, Los Angeles 
(blindstamp lower left) 
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Richard Diebenkorn Foundation 


PROVENANCE 


Conceptio Unlimited Limited, Hong Kong 

Private collection, Melbourne 

LITERATURE 

Liguori, A., Richard Diebenkorn: The Catalogue Raisonné of Prints, 
Yale University Press, New Haven and London, in association 
with the Richard Diebenkorn Foundation, to be published 2024, 
no.P.0195 

RELATED WORKS 

Another example of this work is held in the collection of the 
Museum of Modern Art, New York 


$5,000 - $7,000 


Succession Picasso/Copyright Agency, 2022 


32 
PABLO PICASSO 


(1881-1973, Spanish) 

Jeune Femme Surprenant le Reflet d'une Hirondelle dans son 
Miroir 1936 

softground etching 

34,5 x 24.5 cm (image); 44.5 x 34.0 cm (sheet) 

edition of 4 (3 softground etchings + 1 steel-facing etching) 
state:1/2 


Vollard watermark lower centre 
printed by Lacouriére, Paris 


PROVENANCE 


Galerie Kornfeld, Berlin 

Collins & Kent International Fine Art, Melbourne, 2017 
Private collection, Melbourne 

LITERATURE 

Bloch, no.290 

Baer, no.610/1 


$22,000 - $28,000 
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33 
GEORGE GROSZ 


(1893-1959, German) 

Vollkommene Menschen 1920 

lithograph 

27.0 x 22.0 cm (image); 33.0 x 27.0 cm (sheet) 
Die Schaffenden blindstamp lower left 
edition of 125 

signed lower right: Grosz 


published by Euphorion-Verlag, Berlin 


PROVENANCE 
Private collection, Germany 

Jeschke van Vliet Auctions, Berlin, 29 March 2019, lot 570 
Private collection, Melbourne 

LITERATURE. 

Dückers, no.E 62 

RELATED WORKS 

Another example of this work is held in the collection 

of The British Museum, London 


$2,000 - $4,000 


34 
GEORGE GROSZ 


(1893-1959, German) 

Stündchen 1922 

lithograph 

63.0 x 48.0 cm (sheet) 

edition size unknown 

signed lower right: Grosz 

signed and inscribed lower left: [illeg]/ von George Grosz/ 
CK1. 24. 

PROVENANCE 

Private collection, Switzerland 

Dobiaschofsky Auktionen AG, Bern, 6 November 2019, lot 1323 
Private collection, Melbourne 

LITERATURE. 

Dückers, no.E 83 

RELATED WORKS 

Another example of this work is held in the collection of the Fine 
Art Museums of San Francisco, San Francisco 


$2,000 - $4,000 


35 
OTTO DIX 


(1891-1969, German) 
Louis und Vohse 1923 


lithograph 

55.0 x 42.0 cm (image); 65.0 x 50.5 cm (sheet) 
edition: 13/25 

signed and dated lower right: DIX 23 
numbered lower left: 13/25 


published by Karl Nierendorf, Berlin 


PROVENANCE 
Galerie Nierendorf, Berlin, 1960s 

Private collection, Switzerland 

Thence by descent, private collection 

Sotheby's, Otto Dix: Haunted Visions, Graphic Masterworks from an Important Private Collection, London, 19 March 
Private collection, Melbourne 

LITERATURE 

K.,no.55 

RELATED WORKS 

Another example of this work is held in the collection of the Fine Art Museums of San Francisco, San Francisco 


$4,000 - $6,000 


2021, lot 25 
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ALEX KATZ 


born 1927, American 


Caroline 1977 

colour lithograph 

68.5x 53.0 cm (sheet) 

edition: 21/60 

signed and numbered lower left: Alex Katz 21/60 


printed by Siena Studio, New York 
published by Brooke Alexander, New York and Marlborough Graphics, New York 


PROVENANCE 
Private collection, Melbourne 
Deutscher-Menzies, Sydney, 24 September 2008, lot 91 
Private Collection, Melbourne 


LITERATURE 


Maravell, no.92 
Schróder, no.92 


$2,000 - $4,000 
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ALEXANDER CALDER 
(1898-1976, American) 

Stars and Stripes (from Flying Colours) 1975 
colour lithograph 

x 80.5 cm (sheet) 

edition: 100/100 

signed lower right: Calder 

numbered lower left: 100/100 


commissioned by Braniff Airways, Dallas 
Published by Mourlot, Paris 
PROVENANCE 

Private collection, Sydney 

Estate ofthe above 

Private collection, Sydney, since 2017 


$4,000 - $6,000 


MENZIES 


63 


38 


GWYN HANSSEN PIGOTT 

(1935-2013) 

Yellow Trail 2005 

translucent porcelain (5 beakers, 4 bowls, 1 cup) 

15.0 x 70.0 x 20.0 cm (overall) 

each stamped with artist's roundel to base 

unique 

PROVENANCE 

Private collection, Melbourne 

Lawson-Menzies, Sydney, 13 September 2007, lot 207 
Private collection, Melbourne 

EXHIBITED 

Gwyn Hanssen Pigott, Philip Bacon Galleries, Brisbane, 3 - 28 May 2005, cat.8 


$20,000 - $30,000 
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CRESSIDA CAMPBELL 


born 1960 
Music in the Kitchen 1994 

colour screenprint 

46.0 x 57.0 cm (image) 

edition: 68/75 

signed lower right: Cressida Campbell 
numbered lower Left: 68/75 

titled lower centre: MUSIC IN THE KITCHEN 
PROVENANCE 

Philip Bacon Galleries, Brisbane 

rivate collection, si 
Lawsons, Sydney, 8 November 2019, lot 5003 

Private collection, Sydney 

LITERATURE 

Crayford, P. (ed.), The Woodblock Painting of Cressida Campbell, Public Pictures, Sydney, 2008, p.355, cat.59401 
$8,000 - $12,000 
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JANE BURTON 
b 


n1966 


White Stain #12011 
ent print 
110.0 x 110.0 cm (sheet) 
edition: 1/5 


signed, dated, numbered and titled v. n, 2011 
Edition 1/5/ J Burton 
PROVENANCE 


Private colle 


EXHIBITED 
White Stain, Rex Irwin Art Dealer, Sydney, 3 - 28 May 2011 

(another example) 

White Stain, Karen Woodbury Gallery, » rne, 

26 verso, this example) 
Encounters, y, Melbourne, 

28 May - 24 June 2012 (another example) 
RELATED WORKS 

White Stain #5, 47, #8, and #10 are held in the collection of the 
National Gallery of Australia, Canberra 


$3,000 - $5,000 


Jane Burton has held over forty solo exhibitions and has been 

cluded in important museum exhibitions and curated group 
exhibitions. Her work is held in the collections of ti ional 
Gallery of Australia, Art Gallery of New South Wales, National 
G of Victoria, Monash Gallery of Art and Tasmanian 
Museum and Art Gallery, 


FOOTN: 


1.Ballard, 3., Vane Burton, Artist P 


41 
JANE BURTON 


born 1966 
Wormwood #9 2006-07 

Type C photograph 

109.5 x 109.5 cm (image) 

dition: 2/5 

and numbered lower right: J Burton 2/5 

titled and dated lower left: Wormwood' 2006-07 
PROVENANCE 

Karen Woodbury Gallery, Melbourne (label attached verso) 
Private collection, Sydney 

EXHIBITED 

Jane Burton: Wormwood, Rex Irwin Art Dealer, Sydney, 

17 July - 11 August 2007 (illus. exhibition catalogue cover, 
another exan 


$3,000 - $5,000 


aboutto let go, drawn necessarily to the terrain in which they 
find themselves." 


1, Ballard, B., Jane Burton; Artist Profile, no.15, 2011, p 126 
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BILL HENSON 


born 1955 


Untitled 2005/06 2005-06 

Type C photograph 

104.0 x 154.0 cm (image); 126.0 x 174.0 cm (sheet) 

edition: 4/5 

signed, dated and titled lower right: 'UNTITLED 2005/06! Bill Henson 
numbered lower left: O SH 118 N 29 4/5 

PROVENANCE 

Tolarno Galleries, Melbourne 

Private collection, Melbourne 

Lawson-Menzies, Sydney, 9 May 2013, lot 30 

Private collection, Melbourne 

EXHIBITED 

Bill Henson, Tolarno Galleries, Melbourne, 3 November - 6 December 2006, cat.10 (another example) 


$20,000 - $30,000 
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WILL NOLAN 
born 1979 

Slinky 2018 

pigmer 
90.0 x 72.0 cm (shee 

edition: 1/3 

signed and dated verso: Will Nolan. 1/3/ 2018 


in 


PROVENANCE 


Private colle 


on, South Australia 
EXHIBITED 


Remain in Light, Galerie Pompom, S 
(this example) 


$3,0 


00 -$5,000 


Commenting on the potential of montage techniques to reveal truths ... Walteı 
jamin wrote that "the superimposed element disrupts the context in which 
is inserted." With this strategy Will Nolan is perhaps asking us to consider that the 
photographic image s 
calls “th 


nifies itself and something else, in this case what Nola 


sU 


nceptual space between im; 
F 


1. Waite, M., Exhibition Essay: Remain in Li 


dney September 2018 
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44 
WILL NOLAN 


born 1979 


Flesh 2018 

chromogenic print 

90.0 x71.0 cm (sheet) 

edition: 3/3 

signed and dated verso: Will Nolan/ 2018 

PROVENANCE 

Galerie Pompom, Sydney, 2019 

Private collection, Sydney 

EXHIBITED 

Looking but not Seeing, Benalla Art Gallery, Victoria, 11 August - 2 November, 2018 
(another example) 

Remain in Light, Galerie Pompom, Sydney, 19 September - 14 October 2018, cat.4 
(another example) 


$3,000 - $5,000 


‘There is often a fragment of an iconic photograph by a twentieth century 
practitioner such as Robert Frank or Richard Avedon, signifying an era in which 
the photograph had a more stable existence, which now takes its fractured place 
asone element in a visual field that might also include an anonymous product 
shot, or simple high contrast designs 

FOOTNOTE 


1. Waite, M., Exhibition Essay: Remain in Light, Galerie Pompom, Sydney, September 2018 
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ARTHUR BOYD 

(1920-1999) 

Starry Night, White Dog 1968-69 

wool and cotton tapestry 

194.5 x 208.0 cm 

edition: 1/4 

signed lower right; Arthur Boyd 
numbered on label attached verso: 1/4 


woven by the Manufactura Tapeçarias de Portalegre, Portugal (monogram lower right, label attached verso, stock no:138616) 
PROVENANCE 

(probably) South Yarra Gallery, Melbourne 

Private collection, Melbourne 

EXHIBITED 


Arthur Boyd: Tapestries, Clune Galleries, Sydney, 17 February 1970, cat.3 (another example) 
Arthur Boyd: Tapestries, South Yarra Gallery, Melbourne, 15 April 1970, cat.3 (another example) 


$20,000 - $30,000 


One of Arthur Boyd's most influential collaborators was the 
British art historian, T.S.R. Boase. A shared interest in biblical 
figures and medieval history saw them collaborate on a 
publication titled Nebuchadnezzar 1972! Boase contributed 
a concise history of Nebuchadnezzar, the biblical king of 
ancient Babylon, accompanied by eighteen drawings, and 
thirty-four paintings executed by Arthur Boyd between 1968 
and 1971 


Boyd ignored Nebuchadnezzar's successes, instead depicting 
theking's exile and descentinto madness, using the Australian 
bush as a desolate backdrop for his physicaland psychological 
turmoil. The tale of Nebuchadnezzar proved extraordinarily 
fruitful for Boyd, who produced more works on this theme 
forming one of his most renowned series 


Boyd commissioned a Portuguese workshop to create 
tapestries of the major paintings from this collection, with 
White Nebuchadnezzar (Blind) and White Dog on a Starry 
Night (plate 26 in the original publication) the derivation of 
the present tapestry. Boase's original caption accompanying 
this image declared, ‘The rain is over and the stars are clear in 
the sky above but the king blindly gropes his way, and even 
the beasts turn away from him." 


This tapestry was one of six Nebuchadnezzar tapestries 
exhibited at Clune Galleries, Sydney, and South Yarra Gallery, 
Melbourne, in 1970. These tapestries demonstrate Boyd's 
eagerness for experimentation and are the precursor to his 
St Francis of Assisi tapestries of 1972-74, in the collection of 
the National Gallery of Australia, and his monumental Great 
Hall Tapestry designed for the new Parliament House in 1988. 


FOOTNO' 


4. Boase, T. S.R., Nebuchadnezzar: 34 Paintings and 18 Drawings by Arthur Boyd, 
London, Thames & Hudson, 1972 


2 Ibid, n.p, pL26 
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FRED WILLIAMS 

(1927-1982) 

Little Man 1955-56 

etching, aquatint, engraving and drypoint 

23.0 x 12.5 cm (image) 

edition: 8/16 

signed lower right: Fred Williams 

numbered lower left: 8-16 

inscribed within image lower right: AT 

PROVENANCE 

Leonard Joel, Melbourne, 10 October 2005, lot 257 

Private collection, Melbourne 

Acquired from the above, private collection, Sydney 

LITERATURE 

Mollison, J., Fred Williams: Etchings, Rudy Komon Gallery, Sydney, 1968, p.97, cat.53 
(illus. pp.37, 97, pl.25, other examples) 

Ryan, A. et al, From Music Hall to Landscape: Fred Williams Drawings and Prints, 
Art Gallery of New South Wales, Sydney, 2001, p.64, cat.21 (illus. pp15, 64, 
another example) 

RELATED WORKS 

Other examples of this work are held in the collections of the Art Gallery of 
New South Wales, Sydney and the National Gallery of Victoria, Melbourne 


$3,500 - $4,500 


47 
JEFFREY SMART 


(1921-2013) 

The Last Train 1989 

lithograph 

47.5 x 49.0 cm (image) 

edition: Artist's Proof (coloured edition of 65) 

signed and dated lower right: Jeffrey Smart '89 
numbered lower left: A/P 

titled lower centre: The Last Train 

PROVENANCE 

Private collection, Sydney 

Acquired from the above, private collection, Sydney 
EXHIBITED 

Jeffrey Smart, Australian Galleries, Melbourne, 1-29 May 
1989, cat.35 (another example) 

LITERATURE 

McDonald, J., Jeffrey Smart: Paintings of the 70s and 805 
Craftsman House, Sydney, 1990, p.162, cat.351 


$7,000 - $9,000 
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48 
JEFFREY SMART 
(1921-2013) 


The Dome 1978-79 


bears inscription lower left: Ultima Prova 
PROVENANCE 

Walter Sarfatti, Italy 

G m the above, private collection, Sydney, since 1996 

LITERATURE 

Quartermaine, P., Jeffrey Smart, Gryphon Books, Melbourne, 1983, p.116, cat.728 


McDonald, J., 


ffrey Smart: Paintings of the 70s and 80s, Craftsman House, Sydney, 1990, p.159, cat.185 


We gratefully 
$6,000 - $8, 


owledge the assistance of Stephen Rogers with cataloguing this work 
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JEFFREY SMART 

(1921-2013) 

Containers at Pisa Airport 1998 

etching 

16.0 x 23.5 cm (image): 42.0 x 41.5 cm (sheet) 
edition: 30/40 

signed lower right: Jeffrey Smart 

numbered lower left: 30/40 

titled lower centre: Containers at Pisa Airport 


PROVENANCE 

Private collection 

Lawsons, Sydney, 25 October 2018, lot 544 
Private collection, Sydney 


EXHIBITED 


Jeffrey Smart: Paintings 1958-1999, Australian Galleries, Sydney, 


27 August - 15 September 1999 (another example) 
$6,000 - $8,000 


50 
JEFFREY SMART 


(1921-2013) 
The Cable Coils 2001 

etching and aquatint 

40.0x 63.5 cm (Image) 

edition: 74/80 

signed and dated lower right: Jeffrey Smart ‘01 
numbered lower left: 74/80 

titled lower centre: The Cable Coils 


7A — Prints & Multiples | O: 


PROVENANCE 
Australian Galleries, Melbourne (label attached verso, stock no.AG200686) 
Private collection, Melbourne 

Menzies, Sydney, 2 September 2014, lot 483 
Private collection, Melbourne 

Menzies, Melbourne, 27 June 2019, lot 100 
Private collection, Sydney 


$3,000 - $5,000 
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JEFFREY SMART 

(1921-2013) 

The Waiting Bus 1986 

lithograph 

60.0 x 73,0 cm (image); 80.5 x 95,5 cm (sheet) 
edition: Printer's Proof (edition of 80) 

signed lower right: Jeffrey Smart. 
numbered lower left: P/P. 

titled lower centre: The Waiting Bus 


printed by Neil Leveson, Melbourne 
published by Victorian Print Workshop, Melbourne (blindstamp lower right) 


PROVENANCE 
Neil Leveson, Melbourne 
Thence by descent, private collection, Melbourne 


LITERATURE 
McDonald, J., Jeffrey Smart Paintings of the 70s and 80s, Craftsman House, Sydney, 1990, p.161, cat.309 


We gratefully acknowledge the assistance of Stephen Rogers with cataloguing this work. 
$5,000 - $7000 
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WILLIAM ROBINSON 
born 1936 
Farmyard 11990 


lithograph 

43.0 x 62.0 cm (image); 56.0 x 76.0 cm (sheet) 
edition: Bon à Tirer (edition size unknown) 

signed and dated lower right: William Robinson 90 
numbered lower left: Bon à Tirer 

titled lower centre: Farmyard | 


printed by Neil Leveson, Melbourne 
published by Victorian Print Workshop, Melbourne (blindstamp lower right) 


PROVENANCE 
Neil Leveson, Melbourne 
Thence by descent, private collection, Melbourne 


$2,000 - $3,000 
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WILLIAM ROBINSON 


born 1936 


Creation Landscape: Water and Land 1991 

complete set of colour lithographs (3) 

56.0 x 70.0 cm (each, image); 63.0 x 77.5 cm (each, sheet) 
edition: Printer's Proof 2/2 (edition of 45) 

each signed and dated lower right: William Robinson 91 
each numbered lower left: Printer's Proof 2/2 

each titled lower centre: Creation Landscape Water 
and Land 


printed by Neil Leveson, Melbourne 

published by Victorian Print Workshop, Melbourne 
(each blindstamp lower right) 

PROVENANCE 

Neil Leveson, Melbourne 

Thence by descent, private collection, Melbourne 
RELATED WORKS 

Creation Landscape: Water and Land 1991, oil on canvas 
(triptych), 183.0 x 732.0 cm (overall) private collection; 
illus. in Klepac, L., William Robinson: Paintings 1987 - 2000, 
The Beagle Press, Sydney, 2001, pp.80-83 


$3,000 - $5,000 
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JOHN OLSEN 

born 1928 

Echidna Upside Down 1988 

colour lithograph 

56.0 x 76.0 cm (sheet) 

edition of 65 

signed and dated lower right: John Olsen/ 88 

titled lower centre: Echidna Upside Down 

printed by Neil Leveson, Melbourne 

published by Victorian Print Workshop, Melbourne (blindstamp lower left) 
PROVENANCE 

Neil Leveson, Melbourne 

Thence by descent, private collection, Melbourne 

LITERATURE 

McGregor, K., Teeming with Life: John Olsen: His Complete Graphics 1957-2005, Macmillan Art Publishing, Melbourne, 2005, pp.110-111, 
cat.150 (illus. another example) 


$2,000 - $3,000 
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JOHN OLSEN 


born 1928 


Frog at Kakadu 1988 

colour lithograph 

76.0 x 56.0 cm (sheet) 

edition: Printer's Proof (edition of 40) 

signed and dated lower right: John Olsen./ 88. 
numbered lower left: P/P. 

titled lower centre: Frog at Kakadu 


printed by Neil Leveson, Melbourne 
published by Victorian Print Workshop, Melbourne (blindstamp lower right) 
PROVENANCE 


Neil Leveson, Melbourne 
Thence by descent, private collection, Melbourne 


LITERATURE 


McGregor, K., Teeming with Life: John Olsen: His Complete Graphics 1957-2005, 
Macmillan Art Publishing, Melbourne, 2005, p.109, cat.145 (illus. another example) 


$6,000 - $8,000 
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JOHN OLSEN 


born 1928 


Lake Eyre in December 1978 

colour lithograph 

76.0 x 56.0 cm (image); 92.0 x 71.5 cm (sheet) 
edition: Artist's Proof (edition of 75) 

signed and dated lower right: John/ Olsen 78 
numbered lower left: AP. 

titled lower centre: L. Eyre in December 


printed by Neil Leveson and John Robinson, Melbourne 
published by Druckma Press, Melbourne (blindstamp lower right) 


PROVENANCE 

Neil Leveson, Melbourne 

Thence by descent, private collection, Melbourne. 

LITERATURE 

McGregor, K., Teeming with Life: John Olsen: His Complete Graphics 1957-2005, Macmillan Art 
Publishing, Melbourne, 2005, p.64, cat.55 (illus., another example) 


$2,000 - $3,000 
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JOHN OLSEN 

born 1928 

Pelicans 1978 

colour lithograph 

76.0 x 57.0 cm (sheet) 

edition; Artist's Proof (edition of 40) 

signed and dated lower right: John Olsen 78 
numbered lower left: AP 

titled lower centre: Pelicans 


printed by Neil Leveson and John Robinson, Melbourne 
published by Druckma Press, Melbourne 
PROVENANCE 


Neil Leveson, Melbourne 
Thence by descent, private collection, Melbourne 


LITERATURE 


McGregor, K., Teeming with Life: John Olsen: His Complete Graphics 1957-2005, 
Macmillan Art Publishing, Melbourne, 2005, p.63, cat.57 (illus. another example) 


$2,000 - $3,000 
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BRETT WHITELEY 

(1939-1992) 

Hullo (Cockatoo) 1980 

etching 

24.5 x 20.0 cm (image); 43.5 x 33.0 cm (sheet) 

edition: 57/80 

signed lower right; brett whiteley 

numbered lower left: 57/80 

PROVENANCE 

Private collection, Queensland 

LITERATURE 

Mandy, R., Brett Whiteley: The Complete Graphics, 1961-1982, Art Gallery of Western Australia, Perth, 1983, p.40, cat.56 
(illus, as Cockatoo, another example) 

Brett Whiteley: The Graphics 1961-1992, Deutscher Fine Art, Melbourne, 1995, p.113, cat.56 (illus. p.63, another example) 
Sutherland, K., Brett Whiteley: Catalogue Raisonné, Schwartz Publishing, Melbourne, 2020, vol.5, p.107, cat.106P 

(illus. another example), vol.7, p.829 


$4,000 - $6,000 
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BRETT WHITELEY 

(1939-1992) 

Magpie 1977 

sugarlift aquatint 

50.5 x 49.5 cm (image); 75.0 x 52.5 cm (sheet) 

edition: 28/60 

signed lower right: brett whiteley 

numbered lower left: 28/60 

PROVENANCE 

Private collection, Sydney 

Thence by descent, private collection, Sydney 

LITERATURE 

Mandy, R., Brett Whiteley: The Complete Graphics, 1961-1982, Art Gallery of Western Australia, Perth, 1983, p.27, 
cat.30 (illus, another example) 

Brett Whiteley: The Graphics 1961-1992, Deutscher Fine Art, Melbourne, 1995, p.112, cat.45, 
another example) 

Sutherland, K., Brett Whiteley Catalogue Raisonné, Schwartz Publishing, Melbourne, 2020, vol.5, p.93, cat.88P 
(illus. another example), vol.7, p.824 


$8,000 - $12,000 


illus, p.53, 
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BRETT WHITELEY 

(1939-1992) 

Chimp, Taronga Park Zoo (also known as Monkey) 1979 

etching 

24.5 x 20.0 cm (image); 50.0 x 33.0 cm (sheet) 

edition: Artist's Proof (edition of 50) 

signed lower right: brett whiteley 

numbered lower left: A/P 

PROVENANCE 

(possibly) Wagner Art Gallery, Sydney, c1995 

Private collection, Canada 

LITERATURE 

Mandy, R., Brett Whiteley: The Complete Graphics, 1961-1982, Art Gallery of Western Australia, Perth, 1983, p.40, cat.53 (illus. another 
example, as Zoo) 

Brett Whiteley: The Graphics 1961-1992, Deutscher Fine Art, Melbourne, 1995, p.113, cat.55 (illus. p.62, another example, as (Monkey)) 
Sutherland, K., Brett Whiteley: Catalogue Raisonné, Schwartz Publishing, Melbourne, 2020, vol.5, pp.106, cat.96P (illus., another 
example), vol.7, p.826 


$3,500 - $5,500 
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BRETT WHITELEY 


(1939-1992) 


Swinging Monkey 21965 
colour screenprint 
76.0 x 56.0 cm (image); 98.0 x 68.0 cm (sheet) 
edition: 70/70 
gned lower right: Brett Whiteley 
numbered lower Left: 70/70 
titled within image lower left: SWINGING MONKE 
PROVENANCE 
Private collection, Melbourne 


EXHIBITED 


ple) 
bruary 1966; Kym Bonython's Hungry 


t Works from London by Brett Whiteley, Bonython Art Gallery, Adelaide, 31 January - T 
Horse Gallery, Sydney, 7-24 March 1966, cat.9 (another example) 

LITERATURE 

Mandy, R., Brett Whiteley: The Complete Graphics, 1961-1982, Art Gallery of Western Australia, Perth, 1983, p.11, cat.6 (illus. 
another example) 

Brett Whiteley: The Graphics 1961-1992, Deutscher Fine Art, Melbourne, 1995, p.110, cat.6, (illus, p.17, another example) 
Sutherland, K., Brett Whiteley: A Sensual Li 7, Macmillan Art Publishing, Melbourne, 2010, p.324, cat W12 
Sutherland, K., Brett Whiteley Catalogue Raisonné, Schwartz Publishing, Melbourne, 2020, vol.5, p.17, cat.8P (illus., another exan 
vol.7, p.809 


$4,000 - $6,000 
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62 PROVENANCE 
National Australia Bank Collection of Modern Art, Melbourne 


LIN ONUS (label attached verso, stock no.1152) 

(1948-1996) Private collection, Melbourne 

Yorta Yorta language group RELATED WORKS 

Gumbirri Garginingi 1996 Another example of this work is held in the collection of the 
screenprint National Gallery of Australia, Canberra 


50.0 x 75,0 cm (image) 
edition: 15/85 

signed and dated lower right: Lin Onus '96 
numbered lower left: 15/85 

titled lower centre: Gumbirri Garginingi 


$4,000 - $6,000 


63 
LIN ONUS and TIRIKI ONUS 


(1948-1996); born 1980 
Yorta Yorta language group 

Djalng Baltjigi Nguki Djinigma (Wish You Were Here) 
screenprint 

50.0x 70.0 em (sheet) 

edition: Artist's Proof (edition of 70) 

signed lower right: Onus. 

numbered lower left: A/P 

titled lower centre: Djalng Baltjigi Noui Djinigma 


artist's estate blindstamp lower right. 


PROVENANCE 
Gift from the estate of the artist, private collection, Victoria 


$2,000 - $3,000 
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LIN ONUS 

(1948-1996) 

Yorta Yorta language group 

Pitoa Garkman 1994 

screenprint 

50.0 x 75.0 cm (image) 

edition: 27/85 

signed and dated lower right: Lin Onus '94 
numbered lower left: 27/85 

titled lower centre: Pitoa Garkman 
PROVENANCE 

National Australia Bank Collection of Modern Art, Melbourne (label attached verso, stock no.1153) 
Private collection, Melbourne 


$4,000 - $6,000 
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TIM MAGUIRE 

born 1958 

Poppies 2009 

digital pigment print 

120.5 x 181.5 cm 

edition: Artist's Proof 1/1 

signed and dated lower right: Maguire '09 
numbered lower left: A.P. 1/1 
PROVENANCE 

Private collection, Sydney 


Tim Maguire is represented by Martin Browne Contemporary, Sydney and Tolarno Galleries, Melbourne 
$8,000 - $12,000 
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CHARLES BLACKMAN 
(1928-2018) 

Blackman's Alice 

complete set of colour screenprints (6) 
comprising: 

(i) Alice's Adventure, 67.0 x 63.0 cm (image) 
(ii) Always Tea Time, 89.5 x 64.5 cm (image) 
(ili) The Chess Game, 63.0 x 79.5 cm (image) 
(iv) Pink Alice, 71.5 x 69.0 cm (image) 

(V) Alice Jug, 63.0 x 50.0 cm (image) 

(vi) The White Rabbit, 69.0 x 49.0 cm (image) 
edition: 3/75 

each signed lower right: Blackman 

each numbered lower left: 3/75 

each titled lower centre 

PROVENANCE 

Marnling Press, Sydney 

Private collection, Sydney 


$12,000 - $18,000 
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67 
SIDNEY NOLAN 


(1917-1992) 
Riverbend Series 1981 


complete set of photo-offset lithographs (9) 

72.0 x 57.0 cm (each, image); 89.0 x 63.5 cm (each, sheet) 
edition: 94/99 

each signed lower right: Nolan 

each numbered lower left: 94/99 


presented in clothbound case 
published by The Pot Still Press, Sydney 

PROVENANCE 

Gift from the artist, private collection, Victoria, since 1987 
RELATED WORKS 


Riverbend 1964-65, oil on composition board (9), 153.0 x 122.0 cm (each), Australian National University Drill Hall Gallery 
collection, Canberra 
Another example of this complete set is held in the collection of the National Gallery of Australia, Canberra 


$4,000 - $6,000 
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CLARICE BECKETT 

(1887-1935) 

Clarice Beckett Images 

complete set of colour screenprints (5) 

56.0x76.0 cm (each, sheet) 

comprising: (i) Boatsheds; (ii) Misty Evening, Beaumaris; (li) Bathing Boxes; (iv) Yellow Leaves, Alexandra Avenue; (v) Bay Road, Beaumaris 
edition: 41/75 

each numbered lower left: 41/75 

each titled lower centre 


presented with title page and colophon in original portfolio 
published by Marnling Press, Sydney 
PROVENANCE 


Marnling Press, Sydney 
Private collection, Melbourne 


$4,000 - $6,000 
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SALVADOR DALI 

(1904-1989, Spanish) 

The Twelve Tribes of Israel 1973 

complete set of drypoint etchings with pochoir colouring (13) 
images (i), (i), (ii (iv), (v), (vi), (viii), (ix), 69, (xii): 50.0 x 37.0 cm 
(image); 65.0 x 50.0 cm (sheet) 

images (vi) and (xi): 37.0 x 50.0 cm (image); 50.0 x 65.0 cm (sheet) 
comprising 

(i) Benjamin; (ii) Reuben; (iii) Simeon; (iv) Joseph; (v) Zebulum; 
(vi) Gad; (vii) Issachar; (viii) Asher; (ix) Dan; (x) Naphtali; 

(xi) Judah; (xii) Levi 

edition: 158/195 

each signed lower right: Salvador Dali 

each numbered lower left: 158/195 


presented with title page, colophon and introduction 
in original clothbound case 

published by Transworld Art, New York 

printed by Rigal, Paris 

PROVENANCE 

Private collection, Sydney 

LITERATURE 

Michler & Löpsinger, nos.618-630 

Field, nos.72-6 

$15,000 - $20,000 
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SALVADOR DALÍ 


(1904-1989, Spanish) 

Memories of Surrealism 1971 

complete set of colour lithographs with etching (12) 

53.0 x 41.5 cm (each, image); 75.5 x heet) 
comprising: (i) Ange et Surréalisme Dada; (ii) Jeune Fille Fleur 
Surréaliste; (ii) Galustska Corpusculaire Ultra Surréaliste; (iv) 
L'Éléphant de l'Espace; (v) Le Roi Surréaliste; (vi) Les Yeux du Temps 
Surréaliste; (vii) Portrait Surréaliste de Dalí Entouré de Papillons 
(viii) Habit de la Nudité à la Manière Surréaliste; (ix) Folle, Folle, 
Folle, Minerva; (x) Attention pour une Contemplation Surréaliste; 
(xi) Crosse Surréaliste; (xii) Gastronomie Surréaliste 


96 Multiples | 


edition: F 87/175 
each signed lower right: Dalí 

each numbered lower left: F 87/175 

each stamped lower left with artist's blindstamp 


presented with introduction, text, and justification pages 
in original black paperbound portfolio 

published by Transworld Art, New York 

PROVENANCE 

Private collection, Sydney 

LITERATURE 

Field, no.71-15 

Michler & Lópsinger, nos.494-505 


$28,000 - $35,000 
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INFORMATION FOR BUYERS & SELLERS 
THE BUYER 

Menzies welcomes you to our Sydney viewing 
and associated auction events. Our specialist and 
client service staff will be pleased to assist you 
with any enquiries relating to the viewing as well 
as buying or selling at the auction. 


USING THIS CATALOGUE 


ESTIMATED PRICES 


Catalogue entries include descriptive information 
for every lot, as well as a price range, which 
reflects the opinion of our specialists as to the 
price expected for the lot at auction, These 
are based upon prices recently paid at auction 
for comparable works and take into account 
condition, rarity, quality and provenance. 
Estimates are prepared wellin advance of the sale 
and are subject to revision; they do not include 
the buyer's premium. Estimates are inclusive of 
any GST. which is applicable 

Although the sale is conducted in Australian 
dollars, the pre-sale estimates are occasionally 
also printed in foreign currencies. The rates of 
exchange are the rates at the time of production 
of this catalogue and therefore, should betreated 
asa guide only. 


RESERVES 


The reserve is the minimum price the vendor is 
willing to accept and below which a lot will not 
be sold. This amount is confidential and will not 
exceed the low pre-sale estimate. 


657. 
In the event that the vendor is registered for 
Goods and Services Tax (G.ST), the invoice to 
the buyer will provide a separate entry for G.ST. 
which is included in the hammer price. 

All Menzies charges for services referred to in this 
catalogue are inclusive of G.S. A list of works 
which will be sold with G.S. included in the 
hammer amount is available to intending bidders 
onrequest. 


CONDITIONS OF SALE 
If you wish to bid in a sale, we encourage you 
to read the Conditions of Sele which appear in 
this catalogue. The Conditions of Sale outline 
the terms governing the purchase of property 
sold at auction. Menzies will sell property to be 
auctioned on a GST, inclusive basis. The buyer's 
premium will also be inclusive of G.ST. See 
condition 6 of the Conditions of Sale, 


MENZIES INTEREST IN PROPERTY CONSIGNED 
FORSALE 

Menzies generally offers property consigned by 
others for sale at public auction, The Principal 
of Menzies and Menzies itself also sell property 
at our auctions and some of the works in this 
catalogue may be owned wholly or in part by 
Menzies or the Principal of Menzies, 

The Principal of Menzies, for some works, provide 
a guaranteed minimum price to the vendor of the 
property, Some of the works in this catalogue 
may be the subject of such a guarantee. 


If buyers have an interest in a particular lot 
and want to know more about its ownership 
or guarantee status, they should speak to a 
representative of Menzies, who will be pleased 
toassist. 


BUYER'S PREMIUM 


Buyers are reminded that the purchase price 
will be the sum of the final bid price plus the 
buyer's premium, which is 25% (GST inclusive) of 
the hammer price. Menzies has partnered with 
Invaluable.com to offer Buyer's Premium Parity 
for this auction, so there is no additional bidding 
fee if participating online. 


BEFORE THE AUCTION 


Pre-sale viewings for all of our auctions are 
open to the public and may be attended at no 
charge. All property to be auctioned is usually 
on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly and to 
request condition reports (see below). Menzies 
specialists are available to give advice at all 
viewings or by appointment. 

Prospective bidders should make themselves 
familiar with any saleroom notices that may 
be applicable and also consult our website 
menziesartbrands.com for the most up to date 
cataloguing of the property in this catalogue 


CONDITION REPORTS 


If you would like additional information on a 
particular ot or are unable to attend the viewing, 
Menzies are pleased to provide on request a 
general report on the condition of the property 
described in our catalogue. Please submit your 
request no later than 48 hours prior to the 
auction. We remind prospective buyers that the 
report is a statement of opinion and should not 
be relied upon as a statement of definitive fact. 
The Conditions of Sale, exclude warranties and 
representations with respect to the condition 
of a lot sold at Auction other than those 
expressly set out therein. Prospective buyers 
should inspect each lot to satisfy themselves 
as to condition and are encouraged to consult a 
professional restorer or conservator for a more 
detailed analysis if so required. 


PROVENANCE 


Menzies may list in the catalogue entry matters 
such as the history of ownership and other 
relevantinformation with respect to scholarship 
or that assists in distinguishing the work of 
art, Menzies are not able to carry out detailed 
enquiries with respect to provenance on each 
lot. Bidders are responsible to make their own 
enquiries and investigations on provenance 
before bidding on any lot or otherwise making an 
offer to purchase. 


The identity of the Seller or previous owners 
may not be disclosed for a variety of reasons 
For example, such information may be excluded 
at the Seller's request or because the identity of 
prior owners is unknown. 


THE AUCTION 


This is a live, online auction to be hosted by 
Invaluable.com. Bids may be submitted via one of 
three methods: online via Invaluable.com (either 
in advance of, or during the auction), telephone, 
or absentee. Telephone and absentee bids are to 
be submitted directly to Menzies. 


BIDDING 


Property is auctioned in consecutive numerical 
order, as per the catalogue. The lot being 
offered will be indicated on Invaluable's live 
auction listing for the sale. The auctioneer will 
accept bids from bidders participating online 
and via telephone, or absentee bidders who 
have registered with Menzies in advance of the 
auction, The auctioneer may also execute bids on 
behalf of the vendor to protect the reserve, either 
by placing consecutive bids up to the amount of 
the reserve or by entering bids in response to the 
saleroom, telephone or absentee bids. Under no 
circumstances will the auctioneer place any bid 
on behalf of the vendor at or above the reserve. 
Bidding increments are inclusive of any G.ST. 
whichis applicable. 


BIDDING INCREMENTS 


Bidding generally opens below the estimate and 
advances in the following increments: 


$500 -$1,000 by $50 
$1,000 -$2,000 by $100 
$2,000 -$5,000 by $200 
$5,000 -$10,000 by $500 
$10,000 -$20,000 by $1000 
$20,000 -$50,000 by $2,000 
$50,000 -$100,000 by $5,000 
$100,000 -$200,000 by $10,000 
$200,000 -$500,000 by $20,000 
$500,000 andabove by $50,000 


Occasionally the auctioneer may vary the 
increments during the course of theauction at his 
or her discretion 


E 


If you are intending to bid online you will need to 
create an account in advance and register to bid 
at our sale on the Invaluable website, Bidding at 
this auction via Invaluable will not be subject 
to any additional online bidding fee, Menzies 
stands by to assist but accepts no responsibility 
for errors or technical issues encountered when 
using Invaluable.com. A live video stream and 
hammer results for the auction may be accessed 
via Invaluable.com free of charge. 


INTERNET BIDS 


Online bidding during this auction 
will be available via the third-party 
platform www.invaluable.com. 
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ABSENTEE OR COMMISSION BIDS 


W instructions from you directing 
Menzies to bid for you on one or more 
lots up to a maximum amount you specify for 
each lot. Menzies staff will execute yourabsentee 
bid at the lowest possible price taking into 
account the reserve price and other bids. There 
is no charge for this service. If identical bids are 
left by two or more parties, the first bid received 
by Menzies will take preference. The auctioneer 
may execute bids for absentee bidders directly 
from the rostrum, clearly identifying these es 
absentee or commission bids. It is tne bidder's 
responsibility to establish if they were successful 
with their bids. Absentee bids submitted on ‘No 
Reserve' lots will, in the absence of a higher bid, 
be executed at approximately 50% of the low 
pre-sale estimate or the amount of the bid if 
itis less than 50% of the low pre-sale estimate. To 
submit an absentee bid, you will need to return a 
completed bidding form to Menzies no later than 
24 hours prior to the sale. Absentee bids may be 
submitted via the Registration Form on Menzies 
website or emailed to art@menziesartbrands. 
com. Bidding forms may also be obtained from 
Menzies’ Sydney and Melbourne galleries. 


TELEPHONE BIDS 


Menzies will also execute your bids if 
mg you cannot come to the auction and 
wish to participate by telephone 
Resourcesare limitedand this serviceisoffered on 
a first-come, first served basis, Menzies’ staff will 
execute telephone bids from designated areas 
in the saleroom. This service is at the telephone 
bidder's risk and is also free of charge. It is the 
bidder's responsibility to establish if they were 
successful with their bids. To submit a telephone 
bid, you will need to return a completed bidding 
form to Menzies no later than 24 hours prior to 
the sale. Telephone bids may be submitted via the 
Registration Form on Menzies’ website or emailed 
to art@menziesartbrands.com. Bidding forms 
may also 5e obtained from Menzies’ Sydney and 
Melbourne galleries. 


SUCCESSFUL BIDS 
The fall of the auctioneer's hammer indicates 
the final bid. Menzies will record the bidder 
number of the buyer. If your bid is successful, 
you will be notified immediately after the sale 
by mailed invoice. Menzies advise all Buyers 
to arrange for their own ‘all risks’ insurance to 
cover their purchased goods effective from 
date for payment to protect their interests 
as Menzies do not provide insurance cover 
for Buyers. See condition 8 of the Conditions 
of Sale, 


UNSOLD LOTS 


Ifa lot does not reach the reserve, it is bought-in. 
In other words, it remains unsold and is returned 
tothe consignor usually aftera week in case there 
are any post sale offers. When the auctioneer 
hammers down a lot that fails to sell, he/she will. 
not announce a bidder's number. 
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AFTER THE AUCTION 


PAYMENT 


Under normal circumstances you are expected to 
pay for your purchases within 7 (seven) working 
days after the sale and to remove the property 
you have bought that day. Payment can be made 
by bank cheque, cash, or telegraphic transfer. 
Arrangements can be made for credit card 
payment which will incur a surcharge, If payment 
is made by personal cheque property will not be 
released until funds have been cleared, 

Payment by telegraphic transfer should be made 
to: Menzies Art Brands Vendor Trust A/C 

ANZ Banking Group Ltd. 

353 Elizabeth St, Melbourne, Victoria 3000 

BSB No. 013 040 

Account No, 8369 13715. 


Please include your account code as a reference 


EXTENDED PAYMENTS 


With the consent of the vendor, Menzies may 
offer extended credit terms to prospective 
buyers whose credit worthiness has been 
verified. For further information, please contact 
John Keats on (03) 2832 8700 


SHIPPING 


After payment has been made in full, Menzies 
may, as å service to buyers, arrange to have 
the property packed, insured and shipped at 
your request and expense. We recommend 
that you request an estimate for any large 
items or property of high value requiring 
specialised professional packers, Menzies will not 
accommodate a buyer's request to roll canvases 
sold on stretchers or remove works from frames 
ormounts 


EXPORT LICENSING REGULATIONS. 


The export of any item sold at Auction from 
Australia or its import into another country may 
require both export or import licenses. It is the 
buyer's responsibility to inform themselves with 
respect to those licenses and where necessary, 
to obtain the appropriate licenses. Those licenses 
may be required under the Protection of Movable 
Cultural Heritage Act 1986 and the Protection of 
Movable Cultural Heritage Regulations 2018 

The Protection of Movable Cultural Heritage 
Act 1986 prescribes objects of Cultural Heritage 
Significance that require either an export 
certificate or a permit. There may also be 
other legislation that restricts or prohibits the 
export of a lot outside a State or Territory or the 
Commonwealth of Australia. Prescribed objects 
are disclosed in the National Cultural Heritage 
Control list. 

Enquiries should be made to: Department of 
Communications and the Arts GPO Box 2154, 
Canberra ACT 2601T: 1800 254 649 
wwwarts.govau/contact-us 

Menzies recommends that Buyers make 
appropriate enquiries of the relevant authorities. 
Buyers will be bound to complete a purchase 
notwithstanding the inability to obtain any 
relevant license. 


COLLECTION 


Buyers can pay andcollect property the following 
day from Menzies rooms, provided payment 
is made by bank cheque, cash or telegraphic 
transfer. If payment is made by personal cheque, 
property will not be released until funds have 
been cleared, Due to space constraints Menzies 
recuire that purchases and unsold property be 
collected within thirty days after auction. If the 
goods remain after thirty days Menzies reserve 
the right to cause the property to be storedat the 
expense of the owner. 


SALES RESULTS 


Price lists and are available on request. Prices 
realised are also published on our website 
menziesartbrands.com 


THE SELLER 


AUCTION ESTIMATES 


If you are considering selling your property, 
Menzies will provide a free initial estimate of its 
auction value 


Every Wednesday 2pm-5pm, our specialists are 
available and we offer the opportunity for sellers 
to bring their paintings to our Melbourne and 
Sydney offices for obligation-free appraisals. 
Alternatively send a clear photograph of each 
item ensuring you include the dimensions, artist's 
signature, medium, physical condition and any 
other relevant information. Visits can also be 
made by our specialists. These are usually at no 
cost but a fee may be charged which is based on 
the scope and diversity of the collection. These 
fees will be rebated if you consign your property 
for sale at Menzies 


WITHDRAWAL OF PROPERTY 


Without any prior notice to the Vendor, Menzies 
reserves the right to withdraw from sale the 
property or to have the property listed at any 
auction, 


AFTER SALE NOTIFICATION 


Within a few days after the sale, you will receive 
an after-sale advice listing the final bid price, 
or, in the event that the property failed to sell, 
notification that it was bought-in to be returned 
toyou 

You will be sent payment for your sold property 
approximately 35 (thirty five] days after the sale, 
provided payment has been received by us. 


RESALE ROYALTIES 


Prospective Purchasers! attention is drawn to 
the The Resale Royalty Right for Visual Artists 
Act 2009 (the Act) which came in to effect on 
the 8th June, 2010. Under the Act, artists and 
their beneficiaries are entitled to a 5% royalty 
on the resale price for certain resales of their 
work. The government has engaged Copyright 
Agency Limited (CAL) to collect and distribute 
artists’ resale royalties, and there is information 
about resales on their website 
www.resaleroyalty.org.au.Menzies are obliged 
to provide information to CAL on all commercial 
resales for $1,000 or more, whether or not a 
royalty is payable on the resale 


MENZIES PRIVACY POLICY 
At Menzies Art Brands Pty Ltd ACN 080 621 
236 ("Menzies Art Brands") we are committed 
to protecting your personal information and 
keeping your art transactions confidential. This 
policy describes how Menzies Art Brands handles 
the personal information we collect. 


UPDATES TO THIS POLICY 
We may review and update this policy from time 
totime to take account of new laws, technology, 
changes to our operations and the changing 
business environment. Updates willbe published 
on our website. 


MENZIES ART BRANDS COLLECTION, USE AND 
DISCLOSURE PRACTICES 

Menzies Art Brands collects, holds, uses and 
discloses personal information for our business. 
functions and activities. 


HOW AND WHY MENZIES ART BRANDS 
COLLECTS PERSONAL INFORMATION 

The main way Menzies Art Brands collects your 
information is when you give it to us. You give us 
your personal information when you deal with 
Menzies Art Brands in any of the following weys: 


seek an art appraisal or valuation 
register foran auction 

bid on an auction item 

purchase art or valuation services from us 
store art with us 


register for or attend one of our events 
where photographs or videos may be taken 


e signup for/obtain a catalogue, publication or 
newsletter 


e access or publish information on one of our 
social media pages 


visit or use our website and ar complete 
a form on our website 


contract with, or provide goods or services 
to, Menzies Art Brands 


consign art to us for sale 


contact us by telephone, email, fax or 
through social media (see more below) 


e have a conversation with one of our 
representatives 


e make a complaint to Menzies Art Brands 
e otherwise interact with Menzies Art Brands 


We may also collect personal information 
indirectly from third parties including for 
recruitment purposes. We do not buy or sell 
personal information. 


SOCIAL NETWORKING 


We use social networking services such as 
Facebook, Twitter, Instagram, Youlube or 
Linkedin, If you communicate with us using these 
servicesweandthesocialnetworkproviderandits 
partners may collect your personal information 
We do nat control and are not responsible 
for the privacy practices of these services 
and you should review their privacy policies. 


WHAT PERSONAL INFORMATION DOES MENZIES 
ART BRANDS COLLECT AND HOLD? 


The information we collect may include your 


contact details (e.g. name, address, phone 
numbers, email address, postcodes), basic 
demographics (eg. age, gender, occupation], 
Bank account details, credit card details for 
processing phone orders. We may take and keep. 
photographs, audio or video footage af auctions 
but only with participants’ consent, We will not 
collect sensitive information from you untess 
you voluntarily provide it to us. We will not keep 
this ifitis not needed. 

If the information is provided for recruitment 
purposes, we might collect more detailed 
information about you that is relevant for 
assessing your suitability for a position with 
us such as your educational qualifications or 
employment history, 


FOR WHAT PURPOSES DOES MENZIES ART 
BRANDS USE OR DISCLOSE PERSONAL 
INFORMATION? 


We willonly use or disclose personalinformation 
provided for the purposes for which it was 
collected unless you have consented to us using 
or disclosing it, or you would reasonably expect 
Us to use or disclose it fora different but related 
purpose, oras otherwise permitted by law. 


We may add your contact details, including email 
address, to our mailing list for direct marketing 
purposes. If we contact you for this purpose an 
opt-out statement and facility will be available. 
If you do not provide Menzies Art Brands with 
the information required, we may not be able 
to provide the service you seek or respond or 
Interact with you or, in the case of recruitment, 
to consider your application. 


WITH WHOM DO WE SHARE INFORMATION? 


We may share your personal information with 
our contractors, suppliers, IT and other service 
providers, insurers, venues where we conduct 
events and business partners, recruiters, 
referees or others as you would reasonably 
expect for the above purposes. 


OUR WEBSITE PRACTICES: COOKIES AND OTHER 
TECHNOLOGIES 

Following common website practices, Menzies 
Art Brands uses "cookies" and other technologies 
to collect non-personal data that enables us to 
better understand and improve the usability, 
performance and effectiveness of Menzies Art 
Brands's website and for reporting purposes 
Cookies are unique text files sent to your browser 
and stored on your computer, We do not stare 
any personally identifiable information with 
these cookies, Use of these third party cookies by 
our tracking utility company or service providers 
is not governed by this Privacy Policy. We do not 
have access or control over these cookies 

If you do not want Menzies Art Brands to send 
cookies to your browser, you can set your 
browser options to reject cookies or notify you 
when a website tries to put a cookie in your 
browser software. Rejecting cookies may affect 
your ability to use some of our website services. 
Additionally, Menzies Art Brands gathers 
general information about visits to our website 
and stores this information in log files. This 


information is stored in anonymous profiles 
and is not associated with a user's account. This 
information includes the number of total visits to 
our website, and which browser is used to view 
our website (including the version number), No 
personal Information is contained in this data 
Our current partners help us to track our website 
usage. No personally identifiable information 
is collected. Menzies Art Brands uses this 
information to understand traffic and downloads. 
on our website, enabling us to improve the site, 
provide the best online experience possible and 
improve our ability to serve our customers 


LINKS TO OTHER WEBSITES 


Our website may include links to other websites 
that are operated by third parties. We are not 
responsible for the content or operation of 
those websites or for any products, services 
or information contained in them or offered by 
them. You should review the privacy policy and 
terms and conditions of use of those websites 
when you visit them. 


HOW DO WE STORE AND SECURE INFORMATION? 


We take reasonable steps to protect all 
information which we hold from misuse, 
interference and loss, and from unauthorised 
access, modification or disclosure, However, as 
the transmission of cata over the internet is not 
totally secure, we cannot guarantee the security 
of your data during transmission. 

All personal information held electronically 
is kept on secure servers and protected by 
firewall security systems. We may also hold 
some personal information in hard copy such as 
recordings of auctions, consents, invoices and 
business cards. This information is subject to 
restricted access. 


ANONYMITY 
IF it is lawful and practicable we will give 
individuals the option of not identifying 
themselves, or using a pseudonym when you 
contact us. For example, if you are making a 
telephone enquiry we may nat need to collect 
your personal information. However, this may not 
always be possible, 


ACCESSING YOUR PERSONAL INFORMATION, 
OTHER ENQUIRIES OR COMPLAINTS 

IF you wish to access the personal information we 
hold about you or you think that your personal 
information is inaccurate and needs correction, 
please contact us at the address below. We will 
take reasonable steps to keep your personal 
information accurate, complete and up-to-date. 
If you have a complaint concerning your privacy 
please also contact us. Any complaint will be 
investigated by our Privacy Officerand responded 
to ina timely manner. CONTACT DETAILS 

All privacy-related enquiries or 
should be directed to: 


complaints 


The Privacy Officer 
Menzies Art Brands 

1 Darling Street South Yarra, VIC 3141 
E:artauctions@menziesartbrands.com 
(please mark emails ATTN: The Privacy Officer) 
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CONDITIONS OF SALE 


These conditions of sale constitute the entire 
agreement with the Buyer with respect 
to any lots listed for sale in the catalogue. 
Amendment to the catalogue descriptions may 
be made verbelly during the course of auction 
or by appropriate posted notices. By bidding at 
auction, you shall be bound by the conditions 
set out below, The auction is conducted in 
Australian dollars, 


1. CONTROL OF AUCTION 


Menzies will have absolute discretion to 
determine the successfulbidder shoulda dispute 
arise between the bidders and this includes the 
power to reject any bid, to cancel the sale or to 
re-offer the property in dispute. 


2, LOTS SUBJECT TO RESERVE 


All lots may be subject to a reserve price which 
Menzies shall act to maintain by bidding through 
the Auctioneer. The Auctioneer may place a bid 
on behalf of the Vendor and continue to bid 
until the reserve is reached. The reserve price 
is strictly confidential between Menzies and 
the Vendor. 


With respect to lots that are offered without 
reserve, unless there are already competing 
bids, the auctioneer, at his or her discretion, will 
generally open the bidding at 50% of the low 
pre-sale estimate for that lot. In the absence of 
a bic at that level, the auctioneer will proceed 
backwards at his or her discretion until a 
bid is recognised, and then continue up from 
‘that amount. 


3. ABSENTEE OR COMMISSION BIDS 


Menzies may accept any bid in the absence of the 
bidder by facsimile, internet, email or telephone 
however with respect to all such bids, Menzies 
accepts no responsibility to errors or omissions 
in connection with their execution. 


Absentee bids submitted on ‘No Reserve’ lots 
Will in the absence of a higher bid, be executed at 
approximately 50% of the low pre sale estimate 
or the amount of the bid if itis less than 50% of 
the low pre-sale estimate. 


4. PROPERTY SOLD AS IS 


Subject to any express warranty set out in 
these conditions of sale, all property is sold 
without any express or implied warranty or 
representation with respect to provenance or 
condition. No written or oral statement made 
at any time, shall constitute such warranty or 
representation. Each lot is sold ‘as Is; according 
to these conditions of sale. 

Menzies is not able to and does not carry out 
exhaustive enquiries with respect to the 
accuracy or completeness of the provenance of 
alot 

No entitlement to copyright In the lot can 
be assumed and there may be a reservation 
of copyright by the original Artist or other 
prior owners. 

Bidders acknowledge these facts and 
accept responsibility for making their own 


investigations and inspections with respect 
to any lot in which they may be interested 
before the auction. 


5. PURCHASE PRICE DEFINED 


The purchase price payable by the Purchaser shall 
be the hammer price plus the buyer's premium 
together with any Goods and Services Tax, The 
buyer's premium is 25% (GST inclusive) of the 
hammer price, Payment of the purchase price as 
defined above is due in Australian Dollars. 


6.GST. 


'G.ST/ means the goods and services Laximposed 
by the A New Tax System (Goods and Services 
Tax) Act 1999 (Com) (as amended). 


L Menzies will sell the Property to be auctioned 
on a GST. inclusive basis. The hammer price 
will therefore be inclusive of any G.ST. payable 
Menzies will invoice the Purchaser for the 
hammer price, inclusive of any applicable G.S.T. 
plus the buyer's premium, inclusive of G.S. 
Menzies will account to the Vendor for any 
applicable G.S. inclusive in the hammer price 
actually recovered from the Purchaser. The 
Vendor will be responsible to pay the G.ST to 
the Australian Tax Office. 


ii. The Purchaser must carefully assess whether 
input tax credits for any GST. paid will be 
available. We recommend you contact your 
accountant or lawyer on this question. 


iii, Menzies will make available a list of works 
which will be sold inclusive of GST. in 
the hammer amount to intending bidders 
onrequest. 


iv. Menzies will provide the Purchaser with a valid 
"tax invoice’ if G.S.T. is assessable on the sale 


v.Any overseas buyer eligible for exemption 
from G.S. must produce satisfactory proof 
to Menzies that the property has or will leave 
the country as an export within 60 days of 
its purchase. 


7 RESALE ROYALTY RIGHT FOR VISUAL ARTISTS 


As from the 9th June, 2010, The Resale Royalty 
Right for Visual Artists Act 2009 (Cwth) (the Act) 
will apply to the commercial resale of Artwork. 
Menzies will rely on information supplied by 
the Seller and Copyright Agency Limited (CAL) 
to determine whether Resale Royalty Rights 
Artists’ Resale Royalty’) are applicable, Buyers 
and Sellers must inform themselves of the 
provisions of the Act and take professional 
advice if necessary on its application to a sale 
and purchase governed by the Conditions of Sale 
which appear in this catalogue. Where the lot is 
considered to be subject to the provisions of the 
‘Act, the Seller will be notified by Menzies and / or 
CAL, and then be responsible to pay the Artists! 
Resale Royalty as defined. 


8. INSURANCE 


i Menzies maintains their own insurance against 
their personal liability for some risks arising 
from insurable perils including fire, theft 
following forcible entry and water damage 
The value of the Goods covered by Menzies 


policyisrestricted to the grossamount realised 
at Auction, or in the case of Goods unsold at 
Auction, withdrawn or otherwise held prior to 
a sale, Menzies estimated auction realisation 
price - the reserve price’ 


il. Menzies own insurance will subsist until 
payment is made by the Buyer or, in the case 
of unsold Lots, until the expiry seven (7) cays 
after notice from Menzies sent by prepaid mail, 
email or facsimile to the Vendor's last known 
address, email account or facsimile number 
requiring the Vendor to collect the same. 


ii A purchased Lot shall be at the Buyer's risk 
in all respects from date payment is due to 
Vendor whether or not payment has been 
made and neither Menzies nor the Vendor shall 
thereafter be liable for any loss or damage of 
any kind, whether caused by negligence or 
otherwise, notwithstanding that any Lot is 
in or under Menzies custody or control at the 
time of the occurrence of the loss or damage 


iv. Menzies advise all Buyers to arrange for 
their own ‘all risks’ insurance to cover their 
purchased goods effective from date for 
payment to protect their interests as Menzies 
cannot warrant that the Vendor has insured its 
interests in the goods and that Menzies cover 
will extend to all risks. 


v.Menzles does not accept responsibility for 
goods damaged by insect infestation or 
by changes in atmospheric conditions and 
Menzies shall not be liable for such damage 
nor for any other damage to glass or to picture 
frames. IF the Lot is damaged or destroyed 
after sale and Menzies insurance company 
pays compensation which is then paid to or on 
behalf of a Buyer, the Buyer's premium shall 
still be payable by the Buyer in addition to the 
final bid price calculated in accordance with 
the Published Rates. 


9. PENALTY INTEREST 


If the Buyer fails to pay for the property within 
30 days, and extended payment terms have not 
been granted, penalty interest shall run on the 
amount of monies outstanding from the date 
due for payment until the date payment is made 
at the rate prescribed by the Penalty Interest 
Rates Act (Vic) plus two percentum. In the event 
of the Buyer being in default of his/her obligation 
to pay and the overdue account is then referred 
to a debt collection agency, and/or law firm for 
collection the commission payable calculated on 
the basis of the debt being paid in full and legal 
costs incurred either directly or by collection 
agency on an indemnity basis shall be added 
to the amount outstanding and form part of 
the debt. 


10. COLLECTION OF PROPERTY SOLD 


‘The Purchaser may only remove the goods from 
the Auction Room of Menzies once the property 
has been paid for in full, All lots sold must be 
removed from the premises of Menzies no later 
than 30 (thirty) days from the date of sale. If the 
goods have not been removed by this deadline 
the goods may be transferred to a public 
warehouse or stored privately and all storage 


freight and other associated costs shall be to the 
Purchaser's account 


11. HANDLING AND PACKAGING 


Buyers should make own arrangements for 
shipping of goods including transit insurance 
Menzies will assist Buyers to identify Carriers 
who will undertake to handle goods at the 
Buyers direction, If Menzies introduce Buyer to 
Packers or Shippers no recommendation is to 
beimplied 


12, REMEDIES OF MENZIES 


If the buyer is in breach of any of the conditions 
of sale then Menzies may choose to take the 
following action: 


i Cancel the sale, retainingas liquidated damages 
any payment made by the buyer. 


il. Re-sell the property without any minimum 
priceatthenextauctionof Menziesor privately 
on 5 (five) days notice to the Buyer. 


ili Take any other action Menzies may deem 
necessary. 


The remedies set out above are in addition to 
any other remedies Menzies may have either at 
common law or equity and any deficiency that 
may exist between the purchase price and the 
price paid upon re-sale shall be to the account 
of the defaulting buyer including all costs 
and expenses, warehousing and expenses of 
both sales and Solicitor's costs on a Solicitor/ 
Client basis. 

In the event a defaulting buyer has made a part 
payment Menziesreserves the right to apply such 
payment to any such lots at its sole discretion 
Any defaulting buyer will also be deemed to have 
granted us a security interest in any property 
that isin the custody of Menzies. 


13. BUYER'S REMEDIES 


The buyer acknowledges that Menzies under 
no circumstances shall be responsible for 
any indirect or consequential loss or damage 
including loss of profits for any acts or omissions 
that have occurred before, during or after the 
course of an auction. The buyer acknowledges 
that its damages shall be limited to the original 
purchase price paid for the lot. 


14. CHOICE OF LAW 
By bidding at an auction whether present, 
in person or by agent or by absentee bid, the 
buyer shall be deemed to have consented to the 
exclusive jurisdiction of the Courts of the State 
in which the Auction is conducted 


15. REFUND IN CASE OF FORGERY 

In the event of proven forgery Menzies will 

refund to the buyer the purchase price of the 

iot. This refund will only occur provided the 
following conditions are met; 

i, The buyer must produce evidence from two 
independent experts who both agree that the 
lot is a forgery, Menzies reserves the right to 
request further expert evidence if, in its sole 


discretion, itis not satisfied with the findings of 
either expert. 

ji, The buyer must provide written notification 
to Menzies within 4 (four) years of the auction 
date of the forgery allegations. 


ili. The buyer must return to Menzies the allegedly 
unauthentic lot within 14 (fourteen) days of 
notifying Menzies of any lack of authenticity. 


No refund will occur if there is any conflict of 
opinion among accepted experts in the field or 
if it can be demonstrated that the lot is a forgery 
only by means of scientific process that could 
damage or otherwise jeopardise the condition of 
the lot and which scientific techniques were not 
commonly employed until after the publication 
of the catalogue 

This guarantee is for the benefit of the buyer only 
and cannot be assigned. Such buyer must have 
remained the owner of the property without 
disposing of any interest init to any third party up 
until the time the alleged forgery was discovered 


16. EXPORT LICENCE 


Any application for an export license by the buyer 

pursuant to any of the following: 

1. The Movable Cultural Heritage Act (1986); & 

2.The Protection of Movable Cultural Heritage 
Regulations 2018. Any other legislation or 
regulations that may prohibit the movement of 
or export ofalotfrom State to Stateor Territory 
and/or out of the Commonwealth of Australia; 
shall not affect the obligations of the buyer 
to make payment to Menzies within the time 
stipulated by these conditions. Unless there Is 
an express written agreement by Menzies to 
make an application for an export license on 
his or her behalf, then all disbursements and 
out of pocket expenses that relate to such an 
application shall be to the buyer's account 


17. PRIVACY OF INFORMATION 


Menzies ensures client confidentiality and use of 
personal information in accordance with its 
Privacy of Information Policy as stated in this 
catalogue. Clients when registering to bid 
or choosing to attend public events held by 
Menzies agree to the collection, use and security 
of personal information in accordance with 
the policy. 


18. AFTER AUCTION SALES 


Any post auction sale of lots offered at auction 
shall incorporate these Conditions as if sold in 
he auction, 


CATALOGUING PRACTICE & TERMS 


ARTISTS NAMES 


Menzies use the National Gallery of Australia's 
publication, Australian Art: Artists working 
names authority list and are using the common 
names of the artists rather than their full names. 


For example: Tom Roberts rather than Thomas 
William Roberts; Rupert Bunny rather than 
Rupert Charles Wulsten Bunny; John Brack rather 
than Cecil John Brack, In the case of Aboriginal 
works of art, the artist's full name including skin 
group is used, Terms used in this catalogue have 


the meanings ascribed to them below. Please 
note that all statements in this catalogue as to 
‘Authorship are made subject to provisions of 
the Conditions of Sale and neither Menzies or 
the Vendor assume any liability or responsibility 
for the authenticity or authorship of any lot in 
this catalogue. 

1. RUSSELL DRYSDALE 


In Menzies’ qualified opinion a work by the artist 


2, ATTRIBUTED TO RUSSELL DRYSDALE 
In Menzies’ qualified opinion a work which may be 
in whole or part the work of the artist. 

3. CIRCLE OF RUSSELL DRYSDALE 

In Menzies' qualified opinion å work of the period 
of the artist and closely related to nis style and 
showing his influence. 

4. STUDIO OF/WORKSHOP OF RUSSELL DRYSDALE 
In Menzies’ qualified opinion a work possibly 
executed under the supervision of the artist. 

5. SCHOOL OF RUSSELL DRYSDALE 

In Menzies’ qualified opinion a work by a pupil or 
follower of the artist. 

6, MANNER OF RUSSELL DRYSDALE 

In Menzies’ qualified opinion a work in the style of 
the artist possibly of a later period. 

7. AFTER RUSSELL DRYSDALE 

In Menzies qualified opinion a copy of the work of 
the artist. 

8. 'SIGNED" 

The work has a signature which in Menzies’ 
qualified opinion is the signature of the artist. 
9.'BEARS SIGNATURE” 


The work has a signature which in Menzies’ 
qualified opinion might possibly be the signature 
of the artist although there is an element 
of doubt. 


10. 'DATED' 
The work is so dated and in Menzies' qualified 
opinion was executed about that date. 

11, "BEARS DATE" 


The work is so dated and in Menzies’ qualified 
opinion may possibly have been executed about 
that date although there is an element of doubt. 
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TELEPHONE BID FORM 


o. CATALOGUE DESCRIPTION 


AS 


NAME (please print or type] 


INVOICE ADDRESS [PO box not sufficient] 


em 


POSTCODE 


TELEPHONE/HOME 


BUSINESS 


MOBILE 


FACSIMILE 


EMAIL 


SIGNATURE (signature is required for execution of this absentee bid) DATE 


BID RECEIVED BY (Menzies internal use only) 


Please tick here if you DO NOT wish to receive information via the following methods: 


DATE + TIME 


MENZIES 


BUYER’S NUMBER: 


(office use only) 


PRINTS & MULTIPLES 
12 OCTOBER 2022 AUCTION 


Email bids to: 
art@menziesartbrands.com 


Menzies bears no responsibility for any errors 
which occur due to late instructions. Menzies 
will endeavour to confirm bids received either 
by fax, telephone or by email. If you have not 
received our confirmation within one business 
day, please contact Menzies 


It is the bidder's responsibility to check with 
Menzies staff whether a saleroom notice 
relates to any lot which they have listed 
Bidders in the room will be informed of 
saleroom notices by the auctioneer at the 
commencement of the auction. 


I authorise Menzies to telephone me on the 
telephone numbers nominated and accept the 
inherent risks in bidding over the telephone. 
I will not hold Menzies responsible for any 
errors that occur, | have noted the ‘Conditions 
of Sale as printed in the auction catalogue and 
agree to be bound by them. 


In the event that | cannot be contacted by 
telephone, | authorise Menzies to bid on 
my behalf up to the maximum price | have 
indicated as a cover bid for each lot. 


I understand that if my bid is successful, a 
buyer's premium will be added to the hammer 
price and will be payable by me as part of the 
total purchase price. The buyer's premium is 
25% (GST inclusive) of the hammer price. 


O weit C] emait I] sms 
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ABSENTEE BID FORM 


Fe CATALOGUE DESCRIPTION 


MAXIMUM BID | 
gth 


NAME (please print or type) 


INVOICE ADDRESS (PO box not sufficient] 


am 


POSTCODE 


TELEPHONE/HOME 


BUSINESS 


MOBILE 


FACSIMILE 


EMAIL 


SIGNATURE (signature is required for execution of this absentee bid) DATE 


BID RECEIVED BY (Menzies internal use only) 


Please tick here if you DO NOT wish to receive information via the following methods: 


DATE + TIME 


MENZIES 


BUYER'S NUMBER: 


(office use only) 


PRINTS & MULTIPLES 
12 OCTOBER 2022 AUCTION 


Email bids to: 
art@menziesartbrands.com 


Menzies bears no responsibility for any errors 
which occur due to late instructions. Menzies 
will endeavour to confirm bids received either 
by fax, telephone and or email. If you have not 
received our confirmation within one business 
day, please contact Menzies. 


It is the bidder's responsibility to check with 
Menzies staff whether a saleroom notice 
relates to any lot which they have listed 
Bidders in the room will be informed of 
saleroom notices by the auctioneer at the 
commencement of the auction. 


l'authorise Menzies to register bids on a per lot 
basis up to the maximum price | have indicated 
for each lot. I will not hold Menzies responsible 
for any errors that occur. | have noted the 
‘Conditions of Sale’ as printed in the auction 
catalogue and agree to be bound by them. 


| understand that if my bid is successful, a 
buyer's premium will be added to the hammer 
price and will be payable by me as part of the 
total purchase price. The buyer's premium is 
25% (GST inclusive) of the hammer price. 


Menzies will try to purchase these lots for 
the lowest possible price, taking into account 
the reserve and other bids, If identical 
absentee bids are received, Menzies will give 
precedence to the bid received first. It is the 
bidder's responsibility to verify if their bid was 
successful or not. 


C Mait C] emai C] sms 
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